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Musical Announcements. 


—o-— 

THEATRE ROYAL, DRURY LANE.— 
Lessee . . . . Mr. E.T. SMITH. 
GRAND ITALIAN OPERA, ENGLISH COMEDY, 
AND BALLET. 


Italian Operas, supported by the following emi- 
nent artistes :— 


Madame Grisi Signor Valpini 
Madame Rudersdorff Signor Lorini 
Madame Amadei Signor Albicini 
Madame Sedlatzek Signor Rovere 


Madame Gassicr Mons. Gassier 

Herr Reichardt Herr Formes 

Powerful band and chorus, consisting of upwards 
of one hundred and fifty performers. Conductors, 
Signor LI CALSI and Herr ANSOHUEZ. 

In addition to this” great operatic company, the 
celebrated comedian, Mr. CHARLES MATHEWS, 
will appear each evening in one of his most popular 
characters. The whole of the entertainments to 
conclude with a BALLET. —— by Malles. 
Osmont, from the Grand Opera, Paris. 

Mr. Smith believes the above combination of varied 
and distinguished talent, now performing at Drury 
Lane Theatre, in Italian Operas, English Comedy 
and Ballet every evening, is unprecedented in the 
ta s this national theatre, at PLAYHOUSE 





Galleries, 1s. and 1s. 6d.; pit, 3s.; upper boxes, 
83s. 6d.; first circle, 5s.; dress circle, 7s.; stalls, 
10s. 6d. ; private boxes, one, two, three, and four 
guineas. 

Boxes, stalls, and places may be secured at Messrs. 
Cramer, Beale, and Co.’s, Regent-street, and at the 
box-office of the theatre, daily, from 10 to 6 o’clock. 
Doors open at half-past 7, commence at § o’clock. 


CRYSTAL PALACE—SATURDAY 
CONCERTS.—It is the intention of the Directors 
to have a SERIES of CONCERTS of VOCAL and 
pda A bagged gs MUSIC on the Saturday morn- 

of the winter season in the New Music Room, 

ich has been constructed odipining she Centre 
Transept and the French Court. The Directors are 
happy to announce that they have secured the ser- 
vices of Madame Rudersdorff as vocalist at the first of 
these Concerts which will take place this day. (Satur- 
day) at 2 o’clock. Programme :—1. Overture, “Siege 
of Corinth,” Rossini; 2. Fantaisie, Ma Céline, Haus- 
mann, violin Mr. ‘Gravenstein ; 3. Scena, “Wie 
nahte mir der Schlummer,” Webe Yr, Madame Ru- 
dersdorff; 4. Concerto, pianoforte (No, inG minor). 
Mendelssohn, Mr. George Russell ;. 5. Bong “John 
Anderson my Jo,” Madame Rudersdorff ; Solo, 
clarionet, David, Mr. Papé ;- 7. Scherzo, Midsummer 
Night’s Dream, Mendelssohn ; 8. Air, “ Robert = 

jue j’aime,” Meyerbeer, Madame Rudersdorff; 

Orovtuire. Figaro, Mozart. For further particu be 


see the concert bills. 
GEORGE GROVE, Sec. 





HER MAJESTY’S THEATRE.— 
JULLIEN’S CONCERTS — POSITIVELY THE 
LAST APPEARANCE BUT ONE OF MISS 
CATHERINE HAYES 


Programme for MONDAY, Nov. 17th, 1856 — 


N Geis Fidelio (iret time this sea- 
Beethoven, 
Quadrille—from Rossini’ 3 opera Comte 
Jullien. 
Symphony. —Andante i in E flat, ‘from the 
Symphony in C mino! +» Mendelssohn, 
Scotch Air—* Auld Robin Gray,” Miss 
Catherine Hayes. 
Solo — Cornet — “The River and the 
Star” (first time of performance), 
Herr Koenig (his first appearance this - 
season) . Angelina. 
Polka-—“ M Mary ‘Ann” (seventh time) 
Dedicated to Mrs. Barney Williams.. Jullien, 
Symphony—Larghetto, from the Sym- 
phony inD. -» Beethoven, 
The French Quadrille— (cighth time of 
a en gr 
a voila, cette France. chérie, a Na- 
tional song for flute, flageolet, oboe, 
clarinet, and cornet, performed by 
MM. De Folly, Young, Collinet, La- 
vigne, Sonnenberg, Hughes and Keenig. 
Finale—* Partant pour la Syrie,” “Vive 
’Empereur.” 
Part Il. 


ra—Grand Operatic Selection from 
erdi’s Opera Il T'rovatore, with solos 
for cornet, oboe, and ophicleide, by 
Herr Koenig, M. Lavigne, and Mr. 
Hughes (positively the last time but 
one this season). 
Polka—The celebrated “Vocal Polka,” 
Miss Catherine Hayes (by desire) 
Valse—“ Paul et Virginie, ew time 
this season). 
Fantasia—* Viola d’Amore ” "(Souvenir 
d’Ecosse), Herr Schreurs  .. . 
Symphony—Allegro and oe from the 
Pastoral Symphony Hf 
Valse— “Lily of of the Valley” 
Duo—Violin and viol 


- Jullien. 


oO 


Alary. 
Jullien. 
Schreurs. 


« Beethoven. 
Albert. 





— a and Sree Demunck, 
eune > ar yey ar 
Galop—* Pelissier” .. nF a D’Albert. 


On Wednesday, November 19th, will be performed 
for the first time, a grand selection from Verdi’s 
Opera La Traviata, with solos for violin, oboe, 
flute, clarinet, trumpet, ophicleide, and cornet, by 
Messrs. Le Hon, Lavigne, De Folly, Sonnenberg, 
Duhem, Hughes, and Koenig. 

To commence at 8 o’clock ; - interval of twenty- 
five minutes between the parti 

Prices of Admission pa, al 1s.; upper 
boxes, '1s.; gallery, 1s.; dress circle, 2s. 6d.; private 
boxes, 10s. 6d., £1 18., ‘and u pwards, Private boxes 

0 be secured of Mr. Nugent, 4 the Box-oflice of the 
thestecs at all the principal libraries and music- 
sellers ; "and at Jullien and Co?’ 8, 214, Regent-street. 





. ORGANIST and CHOIR-MASTER.— 
WANTED. One a well-qualified Musician, an A) pee. 
ment, as ORGANIST and CHOIR-MASTE 
Co egiate or Parish Church, where there would ‘ae 
be a good field for private tuition. 
For testimonials, terms, &c., a ay. by le by letter, to 
Haynes, 3, toria-terrace, 





MYDDELTON HALL, ISLINGTON.— 
Mr. R. GLENN WESL, to announce that he 
will give a GRAND OPERA CITAL at the above 
hall on Honey .< evening, Nov. 17, when will be per- 
Il Trovatore. Vocalists—Mesdames 


oft, Pyne. Amadei; Messrs. Rosenthal and 
band and 


Charles Braham, sup a full 
chorus, selected. from. the two Italian 
ees, Mace ; luctor, Mr. R. Glenn 


4 commence at 8 0’ 
2z., $s., and 4s., to be obtained at the hall. 


Mr. BENEDICT begs to announce to 
the nobility, his friends, and gl papilla, thes he has re- 
turned ‘to TOWN for the ll letters to be 
ad to his residence, 2, Manchester-square, or 
to Mr. Mitchell’s Royal Library, 33, Old Bond-strect. 


PIANOFORTE and HARMONIUM.— 
A PROFESSOR of 








—— og m 
cree aa Seay 
particulars, to Mr. J: 





SACRED HARMONIC SOCIETY.— 
EXETER HALL.—The Committee have the plea- 
sure to announce, that, having in view the most 
efficient commemoration of Handel, in 1859—that 
year being the centenary of his death—an arr ange- 
ment has been: made with. the Directors of the 
Crystal Palace Company for a preliminary Grand 
Handel Musical Festival, of three days’ duration, in 
the Central Transept of’ the Crystal Palace, in the 
early Summer of 1857, with a carefully sclected 
orchestra of TWO THOUSAND THREE HUN- 
DRED. PERFORMERS. Full particulars will be 
made public in due time, 

. The Society’s Rehearsals and Performances, at 
Exeter Hall, will not only be carried on‘with the 
accustomed regularity, but. will derive more than 


‘usual interest from the Festival arrangements. 


The Committee are now pre pared to furnish 
printed particulars to persons desirous of proffering 
really efticient amatour assistance for the Festival, 
either upon personal applic ation, or by letter, ad- 
dressed to the Handel Festival Committee, at the 
fon’ of the Sacred Harmonie Society, No, 6, ixcter 

all. 





SACRED HARMONIC SOCIETY.— — 
EXETER HALL. Conductor, Mr. Costa.—The 
Concert Season will commence by the performance 
of Handel’s Oratorio “SOLOMON,” on Friday, 
28th November instant. 

Persons desirous of becoming Subscribers are 
requested to apply at the Society's Office, No. 6, 
Exeter Hall, where the prospectus for the forth- 
coming interesting season may be had on ap _ 
tion. The Subscription is One, ‘Two, or. thre 
Guineas per Annum. 

A Choral Rehearsal, under the direction of Mr. 
Costa, will be held in the Large Hall, on Friday 
next, at eight o’clock, exact time, which all those 
who desire to take part in the performance are ex- 
pected punctually to attend. 


ST. MARTIN’S HALL.—HANDEL’S 
ISRAEL IN EGYPT will be PERFORMED on 
Wednesday evening, Nov. 19, under the direction of 
Mr. JOHN HULLAH. Principal vocalists :~Mdme. 
Rudersdorff, Miss Banks, Miss Palmer, Mr. Goarge 
Calkin (his first appearance), Mr, T homas, Mr. 
Barnby. Tickets, 1s., 2s. 6d., stalls, 5s., may. be had 
of the’ music-sellers, and at St. Martin’ s-hall. 


’ 

ST. MARTIN’S HALL SATURDAY 
CONCERTS.— THIS EVENING ape 15th) will 
be given the FOURTH CONCERT, supported by 
Misses B. Stewart, E. Jacobs, B. Dalton, EB. bey 
T. Jeffereys, Zimmermann, Theresa, anf M 
win; Messrs. G. Perren, G. Cooke, F. Rolfe, aa G. 
Tedder ; Mess: Bartleman, Veglio Paganini, and 
Hamilton Braham ; Messrs, F. H. Benger, Carlo Mi- 
nasi, Haskins, and G. Cooke; Mr. ¢ Herr 
Zirom, and the Royal Swedish Hussar 'C Juintet 
Union, Leja wee r. Adolphus Francis. Tickets 

. and 1s.; reserved seats, 2s.; stalls, 38.; families, 
one-third less. 


MONDAY EVENING CONCERTS 
for the PEOPLE, as usual, at St. Martin’s Hall, 
Longacre, on Monday next, Nov. 17, at i o'clock. 
Artistes: — Miss Poole, Miss Grace ne, Mr. 
Wilbye Goopen,, Mr. O’Hara. Trum ‘tr. Distin, 

sen. A Dramatic Reading from “ I mth ” will be 
delivered by oa a Evans. Area, 3d.; galleries, 6d. 
reserved seats, 1s. 











“? 











BEAUMONT LSTITUTION, Mile-end- 
—The FIRST CSA of oft the he SERIES, on Tues 


day next, November 18. 

gg L. bg Me Min as + Mr GP 
. illard, rw n, 
x hers Booth, and Mr. 

Mr. J. L. Hatton; 


at the 
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NOTICES, &c. 


Post Offiee Orders should be made payable to Jomn Samitn, Strand Office, 
and addressed No. 11, Crane-eourt, Fleet-street, London, 

GENERAL NoricE TO SubscrisveErs.—Accounts will be sent out forthwith, 
made up to Michaelmas ; to which prompt attention is requested. 

EReata.—lin our last number, Mt r. RKickards’s name, im the City of London 
theatrical notice, was misprinted Richards. The play of Woman's Heart, we 
are informed, was not produced at Drury Lane, but at the Haymarket. 

We scarcely need observe that “concia” in the leading article should have 
been “ conscia.” 





RECEIVED. 


H.S., Yarmouth; H.E.P., Plymouth; W.L., Salford; Mons. L., Brighton; 
E.B.H., Hillsborough; A.B., Swansea; J.L., Oldham. 











SATURDAY, NOVEMBER 15, 1856. 
——0——- 
THERE isa difference between a “gent” and a “snob.” Not 
that a snob may not be a gent, or that a gent may not be a snob; 
but the difference is, that the gent is confined to a certain and 
peculiar class, whereas the snob pervades all society. The gent 
cannot be very rich, or of a good family. 

If he were to become rich he would lose his peculiar cha- 
racteristics, and, by the aid of better coat, boots, gloves, &c., as 
well as a variety of other external circumstances, he would soon 
belong to the larger order of snobs. The gent is generally 
young—he dates from precocious puberty to vulgar middle age. 
He dresses and talks loudly, but ALBert Sartu is his chronicler, 
and we must expatiate upon his long-tailed coats, his round 
shirt-collars, and his various characteristics of a similar nature. 
Bis portrait may be found in Punch passim; and we have stated 
that his chronicler is ALBERT Smit, who is nota snob. Nor is 
the great snobographer and historian of that varied race a gent. 

A gent may have a very good heart; but he is sure to be 
wanting in the head. There must be an emptiness, or some 
fault or other in that department ; 7.¢. if he remain long a gent 
for mere youth, circumstances, and companionship may render 
him one for a time. This class is frequently harmless—it is 
often well behaved. It escorts young ladies to tea-parties with 
decorum ; it has many innocent amusements. The vast mixed 
family of snobs, from the Bourbon Bomba down to the lawyer's 
clerk, who has a malignant pleasure in performing the dirtiest duty 
imposed upon him, have not anything like a good heart among 
them. If our readers doubt the assertion, we refer them to 
Mr. Tuackeray, who has so ably described the genus, and who, 
we belivve, originated the general application of the term. For 
it is not very long since the word “snob” merely meant a son of 
Sr. Crispin, being equivalent to the sartorial “snip.” Doubt- 
less, “‘ Notes and Queries” will inform any curious person who 
enquires the exact period when the word snob came into use, 
and the precise manner in which it originated. 

Our readers will begin also to enquire, “Whence this exor- 
dium?” It is because a portion of both classes, as well as a 
select number of individuals who belong to both, have of late 
been making themselves very unpleasantly conspicuous in a 
place which should be consecrated to very different purposes— 
that place is Her Majesty’s Theatre, and the occasion has been 
M. JULLIRN’s concerts. 

It would, perhaps, be difficult to describe, except in groups, 
the persons who have lately thus distinguished themselves. 
There are, of course, a sprinkling of the Tempestuous snobs of 
higher life and a cornet of dragoons, or they may have tried their 





sweet voices against the cornet-A-piston of Herr Keenig. Black- 


guardism makes us acquainted with strange companions, and! had 
the lock-up eells of the police offices been tenanted as fully as 
they ought to have been on the opening night. of M. Jutiren’s 
Concerts, aristocratic snobbism might have proudly compared 
notes with plebeian gentism as to the respective amount of 
ruffianism which each was enabled to perpetrate. 

We cannot determine whether or not a snob may have “ music 
in his soul.” That the gent is not without a certain organ of 
time and tune is sufficiently demonstrated by the popularity of 
particular airs and the vociferous acclamations at the Cider 
Cellars and Evans’: Supper-rooms when a melody that strikes 
pleasingly on his tympanum is given. Nay, even at other and 
more distinguished places of resort, where he is wont occasionally 
to intrude himself, his sympathy both with lively and senti- 
mental music, is displayed by his disposition to shout “ hang- 
kaw,” “hangkaw ;” for he is, par excellence, the encorer both of 
melody and execution on the British stage. 

On the oceasion however to which we refer, we do not believe 
that. any of the delinquents—chiefly gents of the worst order, 
with a sprinkling of vicious snobs—were blest with ears adapted 
for anything but the commonest purposes of life. To compare 
them to the long ears of the thistle-cropping, patient, brute 
would be to libel asinus; for how know we that he does not 
delight, after his fashion, in harmony? Brutes often like music ; 
not so the human brute—at least, in his most degraded state, 
which is that of the snobbish gent and the unfeeling snob, In 
the modern House of Commons there may be an excuse for 
occasional yahoo-ism among our legislators. Anything is better 
than to listen to some speeches, which, apparently, by the law of 
necessity, must there be delivered. But when men—ay, and 
ladies—are assembled to hear one of Heaven’s divinest gifts to 
mortals illustrated by genius and talent ; when even the roughest 
beings are supposed to yield themselves for a while to the soft 
fascination of dulcet strains ; when, especially, the pleasure and 
recreation of the major part of a large assemblage are concerned ; 
it is a disgrace that a set of selfish ruffians should disturb with 
their wanton brutalities the amusements of the evening, and 
drown, like the male bullies—if there were any—of the Thessa- 
lian Bacchanals, the sweet expressive instrumentation of modern 
science, and offer their sbrill loudness and growling blasphemy 
in place of the bass and treble of concerted delight. 

The ancients have attributed the murder of OrpHeus to the 
drunkenness of his slayers. The poets of all ages have revelled 
in the pleasing, and not altogether delusive, idea, that the most 
savage beasts are amenable to harmony. Nay, even sticks and 
stones have been thus gifted in their fancy. In what elass— 
what order of beings—shall we place the stupid miscreants upon 
whom music has a totally different effect? It would appear 
that there isa set of fellows—we trust that it is a narrow clique— 
we hope that it is the habitual amusement of a gang—who, the 
instant their organization is acted upon by song or any agreeable 
instrumental chef- d’cuvre, begin to yell, shout, push, groan, 
hustle and insult females. 

To our shame be it said, this conduct is peculiarly British. 
We venture to affirm that in no part of the Continent could such 
a thing exist. It might possibly take place in the United States 
among the “bhoys,” or the rowdies of the Bowery; but we 
doubt it even there. This species of row is national. There 
are epidemics in brutality, as well as disease. We trust that this 
is one, and that, like wife-heating, it will speedily find a cure. 
If net, our magistrates must be empowered to find a remedy, 
and, we think, we could suggest’ one or two besides the tread- 
mill that: would ‘ve efficacious. Some ofthese disturbers of public 
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serenity at our musical entertainments are in the habit of wear- 
ing beards, moustaches, and whiskers. We would suggest that 
they should be shaved as well as fined. Those who revel in 
luxuriant crops of hair should be dismissed from custody with 
bald heads, and a caution not to offend another time. In addi- 
tion to this, the appellation of “gent ” might be affixed amid the 
jeers of the police-court to the wretched biped by the magistrate, 
to which the press would give currency, after the police had 
been instructed to get his real name and address. It is useless 
to fine Brown, Jones, and Rostnson. The persons who give 
these names (for your true Brown calls himself on these occa- 
sions Monrmorency) pay the money, and think it a huge joke 
and a thing to boast of to their fellows. 

It is not our cruel intention to give further publicity to the 
name of the one “ gent,” who was captured on JULLIEN’s open- 
ing night, and brought up before the magistrate in the morning. 
He must have been in one sense a very young man, a green 
sprig of rowdyism. He did not, it is true, ery out for his 
Mamma to rescue him, but he did the next thing to it ; for he 
pleaded his being an acquaintance of Baron Piatt. Now, to 
be on speaking terms with a judge—nay, to be even his son, is 
no excuse for behaving like a blackguard, as it is no reason why 
a youth should not be one. But it was an evidence of utter 
viridity and want of knowledge of the world, to mention the 
names of friends under such circumstances, and so we are not 
inclined to be harsh towards this silly young gent. 

The manlier vices have, in great measure, gone out from 
amongst us. Any coward with a confederate or two may disturb 
a crowded performance, and commence a row without much 
chance of getting punished, if he cease when danger approaches 
him. It is not “hot blood,’ which causes these disturbances, 
but petty cold-blooded mischief. It is a natural suggestion that 
thieves get up these disturbances. They may, in some cases; 
but we have seen the unmistakeable “gent” and “snob” at 
work in these riots. Moreover, most of the swell-mob are known 
to the police, and it would be very easy to station constables 
alongside of the check-takers of a theatre to prevent the entry 
of members of the swell-mob fraternity. 

There is, however, another thing which we are particularly 
desirous of observing, which is, that what is called the “ pro- 
menade” at these concerts is an absurd misnomer. If the 
concerts be as well attended as M. JuLLien and we ourselves 
could wish, anything like walking about isa perfect impossibility. 
Moreover, the concert degenerates into the chief purpose of the 
Casino. We will content ourselves with observing of former 
Concerts Jullien, that no modest woman had any business to be 
seen in that part of the “promenade,” where alone it was pos- 
sible to walk about with any degree of comfort, and that only 
upon those nights when the state of the weather caused the 
attendance to be thin. No! if music be the object, let us go 
only to hear music, and see those who, like ourselves, love it. 
Let not the temptation of a dissipated lounge be held out, and 
then the offensive classes of both sexes will withhold their un- 
welcome presence. The respectable young females who acci- 
dentally, from time to time, found themselves in the back part of 
the promenade at the concerts were sure to be insulted, and 
ran the risk of losing their characters, It was a place of 
rendezvous and market-overt. It was a locality frequented (to 
borrow one of their own slang expressions) by “swells.” Depend 
upon it M. Jutuimy had better furnish the whole area with 
seats if he desire to raise the character of the concerts, and 
protect himself and the public in future from. the species of 
brutal interruption which has led to these indignant comments. 








Ws have been requested to state that “at Mapame Goipsca- 
mipt’s Concerts a large number of professional chorus-singers 
were engaged,” and that, “at some of the performances, there 
were about 100 engaged, and when there were two rehearsals 
for the same performance, extra payment was made for attend- 
ance.” We make this statement—as it is suggested—*to do 
justice to Mapame Gotpscumipt;” but we really cannot see 
that the publication of the fact of even 100 persons being en- 
gaged out of 300 in any way affects what we have, in two or 
three articles upon the subject, urged. 

















Her Majesty and her illustrious guests, the Duke and Duchess 
of Brabant, honoured the amateur performances at the “Theatre 
Royal, Aldershott,” with their presence on Thursday week, and 
appeared to be much amused with the laughable farce of The 
Mummy, the dramatis persone of which were capitally rendered 
by H. A. Hall, Esq., Royal Engineers ; E. Daniel, Esq., Royal 
Engineers ; W. C. Elwes, Esq., Scots Fusilier Guards ; T. Ryan, 
Esq., 82nd Regiment ; C. White, Esq., Scots Fusilier Guards ; 
and Captain Knollys, A.D.C. 

The plays announced to take place at the Castle on Thursday 
have been postponed, in consequence of the illness of the Prince 
of Leiningen. 


Seo — 


@ ; ° , 
Atletropolitan. 
—p—— 

LONDON SACRED HARMONIC SOCIETY. 

This Society held a musical soirée, on Monday evening in 
the Lower Exeter Hall, on which occasion the Rev. H. J. Hatch, 
one of the Vice-presidents, occupied the chair, supported by seve- 
ral other clergymen. The object of the meeting was to cultivate 
a social feeling among the members, and to afford some of the 
most promising an opportunity of making their déb2¢ as soloists, 
among whom may be named Miss Gilbert, Miss Panchaud, and 
Miss Cambridge, a pupil of Sir George Smart. In the course of 
the evening several solos were efficiently sung by the Misses 
Wells, Mrs. Gilbert, Miss Cole, Mr. Wallworth, and Mr. Till- 
yard, interspersed with some choral pieces by the ladies and gen- 
tlemen of the chorus. Mr. G. Pringle was the pianoforte accom- 
panyist, Mr. Surman officiating as conductor. 

In the course of «he evening the meeting was addressed by the 
President, also by Mr. Williams and Mr. Surman, who urged the 
amateurs to assist in the production of some of the unknown 


works of Handel. The soirée terminated by the members singing 
the National Anthem. 


MONDAY EVENING CONCERTS. 

For the eighth concert on Monday last, Mrs. Newton Frodsham 
Miss Mary Huddart, Mr. Alfred Pierre, Mr. O'Hara, Mr. Mar-. 
ryatt, and Mr. George Case, were announced, but Mrs. Frodsham 
and Mr. Pierre were not forthcoming. Their absence was some- 
what remarkable, since their names and the titles of the songs 
appeared in the programme for the evening. Extra songs were 
given by Messrs. O'Hara and Marryatt in place of Mr. Pierre, 
and Miss Grace Alleyne attended for Mrs. Frodsham. 

Miss Mary Huddart was encored in “She shines before me 
like a Star,” also in Stephen Glover’s “Mary Astore.” Mr. 
O’Hara in “O bay of Dublin,” when he substituted ‘‘ Nil Des- 
perandum ;” and Mr. George Case was loudly encored in a 
concertina fantasia on airs from Don Pasquale, 

The concert commenced with Mendelssohn’s part-song, “O 
hills,” and concluded with “ Down in a flow’ry vale.” 


M. JULLIEN’S CONCERTS. 
Miss Catherine Hayes and the French Quadrille have been the 
musical attractions of the week, and Her Majesty’s Theatre has 


been crowded. We look anxiously for some Mozart, Beethoven, 
and Mendelssohn nights. 
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CRYSTAL PALACE. 


is the return of admissions for six days, from 
November 13 :— 


The followin, 
November 7 to 





Admission Season 

on Payment, ‘Tickets, Total. 

Friday Nov. 7 = $e 995 245 1,240 
Saturday, Nov. 8 (2s. 6d.) .. 304 611 915 
Monday ve 10 ie ie 1,053 202 1,255 
‘Tuesday a ll “s ia 1,004 238 1,242 
Wednesday ,, 12 827 216 1,043 
Thursday se 13 871 308 1,179 
Total oo 5,054 1,820 6,874 


The first of a series of winter concerts}comes off to-day at 
2 o'clock. The directors have shown some spirit in the com- 
mencement of their hyemal campaign, having erected a concert- 
room adjoining the central transept, and engaged high vocal 
talent for the “opening day.” The Crystal Palace may be made 
very attractive in winter if the difficulties of keeping the interior 
both dry and warm are not insurmountable. 

The new Picture Gallery, or rather the Winter Exhibition, 
opens to-day. 

Arrangements are already in progress for an experimental 
music festival to take place next summer in the central transept, 
under the auspices of the Sacred Harmonic Society. The per- 
formances are to be in anticipation of a grand “ Handel” demon- 
stration in 1859. 

Crystal Patace AND Wrst Enp Raitway.—The first section 
of the line from the Crystal Palace to Wandsworth has been 
formally opened ; a number of gentlemen were invited to meet 
the contractors—Sir S. M. Peto and Messrs. Brassy and Betts 
—at the London-bridge Station, where a special train was wait- 
ing to meet them, The section opened extends from the Crystal 
Palace by Norwood, Streatham, Tooting, Balham, to Wands- 
worth-common, with stations at each of the places named for 
the accommodation of the local traffic, which is expected to be 
very large. From the Crystal Palace-station the new line 
almost immediately enters the Norwood tunnel, which is 750 
yards in length. After leaving this tunnel the land runs upon 
a viaduct consisting of ten arches and two bridges across the 
turnpike-road—the greatest span being 54 feet, and the total 
length 150 yards. The line again enters a tunnel at Streatham 
of 438 yards in length, from whence to Wandsworth it passes 
through a very beautiful and picturesque country, admirably 
adapted for villa residences, to Wandsworth-common. The 
new line will be connected with the main Brighton line in 
a few weeks, and hereafter also with the South Eastern, Mid- 
Kent, and South Western lines. The remaining section of 
the line from Wandsworth to the Battersea-park Bridge is ex- 
pected to be completed by June or July next. The new line 
will tend materially to the relief of the traffic which has 
now to pass through the City to London-bridge. The line 
will be worked by the Brighton Company under arrangements, 
by which accommodation will also be afforded to the other lines 
coming into connexion with it, and there can be no doubt that 
the Crystal Palace Company will be materially benefitted by the 
increased facilities of access afforded to visitors. 


Drarn or Miss Vincent.—This favourite actress, so well 
known for many years past to the visitants of the Surrey and 
Victoria Theatres, died at 9 o'clock on Monday morning, at her 
residence, No. 13, Barkham-terrace, Westminster-road. Miss 
Vincent had for the last few days complained of temporary in- 
(lisposition, arising from what she thought to be a shght cold ; 
but her illness did not prevent her from fulfilling her official 
duties as directress of the Victoria Theatre, where she attended 
until the termination of the performances on Saturday evening 
last. On her return home she retired to bed. In a short time 
she suddenly became alarmingly worse ; medical assistance was 
immediately obtained, but all external aid was fruitless; brain 
fever supervened, which could not be reduced, and this lady’s 
existence terminated in the 42nd year of her age. In conse- 
quence of Miss Vincent’s unexpected decease, the Victoria 

heatre was closed on Monday night, but the usual performances 
were resumed on Tuesday evening. 

Miss Vincent was the daughter of a newsvender carrying on 
business in the Blackfriars-road. She was born in 1815, at 
an early age evinced a taste for the histrionie art. In 1821 she 





was called upon by Mr. T. Dibdin, to personate the child (we 
believe) in the Ruffian Boy, at the Surrey Theatre; and the 
attempt proving successful, a regular engagement followed, 
during which a piece was written for her, wherein she sustained 
six different characters. The drama in question was called 
Disguises ; or a Trip to Gretna, and such was the sensation she 
created, that she played it for some time at three theatres on the 
same night—the Surrey, Victoria, and Sadler’s Wells. Elliston 
now engaged her for Drury lane, where she made her appearance 
as the Duke of York, in Richard the Third, on the night when 
Kean debuted after the celebrated Cox affair. She then played 
the part of Albert in William Tell, at the same house in lieu of 
Clara Fisher, and subsequently figured in Oberon, being then 
only eleven years of age, and a deserving favourite with the 
public. We next find her at the Surrey, under Elliston. She 
left this house to perform the principal soubrettes, &c., at Covent 
Garden. In Buckstone’s Zwin Sisters she was eminently success- 
ful at the Haymarket, the late Mrs. Honey and herself per- 
sonating the said twin sisters. Mr. Osbaldiston having succeeded 
Elliston in the management of the Surrey in 1831, Miss Vincent 
returned to her old quarters, and afterwards appeared at Sadler’s 
Wells, the Adelphi, Queen’s, and City theatres. On the 14th of 
February, 1852, she was married at Trinity Church, Lambeth, 
to Mr. Benjamin Crowther, a member of Astley’s, whose un- 
happy affliction has been a source of the greatest pain to his 
family and numerous friends. The career of the favourite of the 
Victoria (since the demise of Mr. Osbaldiston in 1850) is well 
known to the public, and her loss will be severely felt by the 
habitués of that theatre. She had a just claim to the title 
awarded her—the “heroine of the domestic drama.” i 

An interesting performance of Haydn’s Creation was given 
on the 4th instant, at the Beaumont Institution, by the Bow and 
Mile End Harmonic Society. Their friends assembled in goodly 
numbers to hear this ambitious effort, and were evidently taken 
by surprise to find that not only were the choruses rendered 
with very satisfactory precision, but that the solos were, through- 
out, given by amateurs with considerable power and expression. 
The only professional assistance was the pianoforte accompani- 
ment, in place of the organ, which was not in sufficiently 
complete working order. The only encores were “In native 
worth,” and the recitative “In rosy mantle,” which com- 
mences the third part of the oratorio. The latter was given 
with much taste, and the audience duly appreciated the beauty of 
the recitative and the feeling of the singer. The soprano solos, 
which in the Creation are no trifles, were beautifully sung by a 
young lady—apparently very young—with a voice of unusually 
sweet and clear quality, and a grateful amount of combined un- 
affectedness and confidence that was alike commendable and 
necessary in appearing before so large an audience in an important 
work. A tendency to defective intonation on the part of this 
promising voice was so unfrequent, that we trust she will apply 
the remedy of practice and perseverance. Mr. Ivimey, the con- 
ductor of the Society, presided. , 

Satie Vouspey.—Such is the name igiven to an elegant room 
in Oxford-street, which was opened on Monday evening with an 
entertainment, entitled “The Unity of All Nations, and 
V. V. all over London in characters of mightenese gannaing 
dimensions, is intended to arouse a curiosity which is gratifie 
when the curious person knows that a Mr. Valentine Vousden is 
the entertainer at the Salle which bears his name. The enter- 
tainment is more in the style of that of Mr. Woodin than that of 
any other single caterer for the public amusement, and some of 
the personifications—particularly that of a Dublin carman—are 
very clever. . i caehs 

Moustc at GuitpHaLn.—Among the vocalists were Miss Birch, 
Miss Eyles, and the members of the Orpheus Glee Union. The 
band of the Grenadier Guards, under the superintendence of 
Mr. Godfrey, of the Coldstream Guards, were also in attendance, 
and performed some excellent selections from J/ Trovatore and 
other operas. , 

Scnoot ror THe InpiceNt Burwv.—During the past a 
novel and important feature has been introduced by the forma- 
tion of a band of twenty instrumental performers, who are in- 
structed in sacred as well as secular music. This plan has been 
in operation four months, and has been attended with consider- 
able success. 

Mr. Ricnarvson, while attending a rehearsal, a few days 
‘sinee, at the Surrey Gardens, was seized with paralysis. 
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Opera. 


DRURY LANE.—The operatic performances were resumed at 
this house on Monday with a representation of Vorma, same cast 
as last week. Crowded houses every night have attested that the 
highest talent at a moderate price will command any amount of 
auditors at a time of the year when London is still supposed to 
be comparatively “empty.” J7 Barbiere, with the Gassiers, has 
of course been done; and an act of Der Freischiitz, with Formes 
as Caspar, has been one of the attractions of the week. On 
Wednesday Lucrezia Borgia, with which the names of “ Mario 
and Grisi” have become so thoroughly associated, was per- 
formed with the person of Mario omitted, or rather he was 
supplanted by a Signor Valpini, who will probably be an im- 
| aerig aw yr were to the Italian operatic stage. He comes 
rom the bull-fighting capital of Spain, where, at the San Carlos 
Theatre, he has been successfully performing. His débdt may be 
considered sufficiently triumphant, though it was somewhat 
hazardous to make a first appearance in a part which has almost 
belonged of late to Mario. The voice of the new tenor is of 
agreeable quality, and he may boast of power, though this is 
chiefly exhibited when the upper notes are employed. 

Lirriz ToDDLEKINS, after a serious Italian opera, seems plen- 
tifully ridiculous. Mr. Charles Mathews has appeared in this 


little comedy during the week to the intense delight of the 
audience. 





Cheatrical. 


—o—_ 


CITY OF LONDON.—The engagement of Mr. and Miss Vanden- 
hoff closes this evening, when we are to have a faithful copy of 
Dred, the management having devoted a considerable period to 
the perfection of this great drama. The various incidents have 
been heightened by Mr. Nelson Lee. To render full justice to 
this admirable work, new scenery throughout will form a prin- 
oo feature, giving the dismal swamp in all its fearful reality. 
The death of the slave by the dog, and the death of the dog, will 
be fully carried out in strict accordance with the intention of the 
talented authoress. Giraldi will follow this production on Mon- 
day night, and Belphegor will be produced in a superior style on 
the Monday following. 

HAYMARKET.—A spur has been given to the revival of some 
old plays by the engagement of Mr. Murdoch, who gains favour- 
able ground with the theatrical public. The School for Scan- 
dal was produced on Monday night with Mr. Murdoch in the 
character of Charles Surface, and though it is very possible that 
but for the attraction of a new actor this play would not have 
been given, it is worthy of remark that its very successful re- 
presentation has been in no small degree owing to the general 
strength of the cast. Thisis as itshould be. Let the public be 
“ drawn,” (if they will persist in running after a single name), but 
when they arrive at the house of entertainment, let them find a 


rformance got ready for them in which the excellence of the 
fright particular “star” that took up all the room on the bills 


outside is equalled by the remainder of the company, or at least 
by those who occupy the leading parts. Miss Reynolds, as Lad 
Teazle in The School for Scandal, fairly shares applause wit 
the new American actor; and when we mention that the parts 
of Mrs. Candour, Joseph Surface, Sir Benjamin Backbite, and 
Crabtree, are filled respectively by Miss Talbot, Mr. Howe, 
Mr. Buckstone, and Mr. Compton, some notion may be formed 
of the efficiency of the present representation. 

LYCEUM—Mr. Dillon is an active manager. On Thursday an 
exeiting drama, hitherto known —_ in London to the frequenters, 
some eight years ago, of the St. James’s Theatre, when it was 
then performed under the title of Le Docteur Noir, was produced 
under the denomination of Fabian, or, The Mésalliance. We 
have a high opinion of Mr. Dillon, who took the principal 
character in the piece, and will reserve our r until next 
Saturday, since we have not room left us at the end of the week 
to do justice. We may, however, remimd our readers that The 
Winter's Tale (Perdita) burlesque is to be repeated ae the 
week, and that the lovers of this style of amusement will do 
well to see it before it is withdrawn for other novelties or a 


Christmas piece. They will have the advantage of seeing 
Fabian, which is worth seeing. q 





Aw announcement line at the bottom of the Sadler’s Wells 
Theatre play-bill of last week has been the subject of remark. 
It is as follows :—“Next week Shakspeare’s Taming of the 
Shrew will be produced, with new scenery, &. This will be the 
twenty-ninth play of Shakspeare’s produced under the present 
management.” The success which has attended the production 
of the other twenty-eight plays is well known, and furnishes an 
answer to the small talk about the decline of the drama, &c, Mr. 
Phelps has achieved this unparalleled triumph by the individual 
merit of his company, without an unnecessary and lavish resort 
to the upholsterer and gilder ; and as time flies fast it will not be 
long before we shall see underlined an announcement that the 
manager, having produced thirty-five, is now about to produce 
the last of Shakspeare’s productions. 


THEATRE ROYAL, ALDERSHOTT. 


The entertainments here on Monday evening were agreeably 
diversified by a concert, given by the regiments of Guards and 
the Rifle Brigade, of which the following is the official pro- 
gramme :— 

PART I. 
Chorus—*“ O Signor del tetto natio"-—J Lombardi .. Verdi. 
Trio—* Quai se ti sfugge” — Luerezia Borgia (Mrs. 
Tennant, 'T. Woodford, Esq., W. Palliser, Esq., 
R.B.) .. + oe ee ee -» Donizetti. 

Solo—Violin (Captain Stephens, R.B.) 

Song—“'Good night, farewell”—(W. Palliser, Esq., 
ging-tionle (Captain Paget, R.A.) 
Trio and Chorus—* The Chough and Crow” (Mrs. 

Tennant, Hon. J. B. J. Dormer, G.G., H. Vandeleur, 

Esq., R.B.) ee ee a <d - Sir H. Bishop. 


Kucken, 


PART IL. 
Chorus—* Va pensiero—Nabucodonosor oe «- Verdi, 
Song—* Oh, yes, [ must have some one to love ” (Mrs. 
Tennant) wa a es és oe -» Wallace, 
Solo—Pianoforte (1°. $8. de Chaumont, Esq., R.B.) 
Song —“ Ah si ben mio”— Trovatore (J. Woodford, 
Esq.) .- ne oe “e “ 7 «- Verdi. 
Duett—“ Di quel amor”’—Traviata (Mrs. Tennant, 


W. Palliser, Esq., R.B.) aa om Verdi. 
Solo—Flute (H. T. Siborne, Esq., R.E.) 
Trio—“ Solinguo errante miscro” (Mrs. Tennant, J. 
Woodford, Esq., H. Vandeleur, Esq., R.B.) -. Ernani, 


“ God Save the Queen.” 


The concert was under the direction of Herr Wilhelm Ganz, 
who presided at the pianoforte, and performed a solo of his 
own composition. The orchestra was composed of a stringed 
band, Ist Battalion Rifle Brigade, conducted by Mr. Miller. 

About a hundred of the principal families of the neighbour- 
hood were invited. The gentlemen amateurs were fortunate in 
securing the professional services of Mrs, Tennant (late Miss 
Reeves). This lady was in excellent voice, and her appearance 
was most successful. Mr. Palliser, who possesses a very aa 
baritone, sang extremely well, The solo on the violin was muc 


applauded. 
The following pieces were encored—* Good night,” “ Oh, yes,” 
“Di quel amor,” and “ Va pensiero.” 





ANNOUNCEMENTS FOR THE WEEK. 


Tus Day.—First Winter Concert at Crystal Palace, 2. 
Italian Opera at Drury Lane, 8. 


Saturday Evening Concerts, St. Martin’s-hall. 
Monpay.—Mr. R. G. Wesley’s Orchestral Concert, Myddelton- 
hall, Islington, 8. 


8 
Monday Evening People’s Concerts, St. Martin’s-hall, 8. 
Italian at Drury Lane, 8. 
M. Jullien’s Concerts, Her Majesty's Theatre, 8. 
Turspay.—Beaumont Institution Concert, 8. 
Ly sot reel loc bhogjest "s Theatre, 8 
M. Jullien’s er 8 8. 
Wepxespay—Handel’s Jerac! im Egypt at St. Martin’s-hall, 74. 
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PRICES, TIME OF COMMENCEMENT, &c. 

Apetrul.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLey’s.—Private Boxes, £2 2s. and £1 11s, 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at half-past 6, commence 
at 7. Box-office open from 11 to 4. 

Drury Lane.—Upper Gallery, 1s.; Lower Gallery, 1s. 6d.; Pit, 3s.; 
Upper Boxes, 3s. 6d. ; First Circle, 5s.; Dress Circle, 7s.; Stalls, 10s. 6d. ; 
Private Boxes, One, Two, Three, and Four Guineas each.—Doors open 
at half-past 7, commence at 8. 

HayMARKET,—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s.; Pit, 
38.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s. ; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box on the 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, price Five Guineas, 
Doors open at half-past 6, commence at 7.—Second Price at 9 o’clock. 

Her Masestry’s Tneatre.—Promenade, 1s.; Upper Boxes, 1s. ; 
Gallery, 1s. ; Dress Cirele, 2s. 6d. ; Private Boxes, 10s. 6d., £1 1s., and 
upwards. Private Boxes to be secured of Mr. Nugent, at the Box- 
oflice of the Theatre ; at all the principal Libraries and Musicsellers ; 
and at Jullien and Co.’s, 214, Regent-street. 

Lyceum.—The Box-office open from 11 to 5 o’clock. Stalls, 5s, 
(reserved the whole of the evening) ; Dress Circle, 4s. ; Upper Circle, 
3s.; Vit, 2s.; Gallery, 1s. Llalf-price to all parts of the House at 9 
o'clock, Stalls excepted. Doors open at half-past 6, commence at 7. 

Ovymvic.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 

Princrss’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d. 
Box-oflice open from 11 till 5. Doors open at half-past 6, commence at 7. 

STRAND,—Stalls, 48.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 

Sapter’s Wetis.—Dress Circle, 3s. Boxes, 2s,; Pit, 1s.; Gallery, 
6d. Doors open at 7, commence at half-past 7. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
6d.; Centre Circle on First and Second ‘Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s,; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Sunrey.—Boxes, 
commence at half-past. 


23. 5 


Pit, 1s.; Gallery, 6d. 


Doors open at 6 
Half-price at half-past 8. 


“BIG BEN OF WESTMINSTER.” 

A Tonovr ror “Bra Ben.’—The part of the clapper which 
strikes the bell is composed of a monster spheroid of solid 
wrought-iron, the diameter of which is 24 inches. It is expected 
that the whole will weigh somewhere about 1,600 lbs. This 
portion of the work has been accomplished by Mr. George Hop- 
per, of the Houghton-le-Spring Iron-works, near Durham. 

The following correspondence relative to Bouncing Benjamin 
has appeared in the 7'imes :— 

“TO THE EDITOR OF THE ‘ TIMES.’ 

“Str,—In your leading article about ‘ Big Ben,’ you state, in 
speaking of bellmaking, ‘That from the great variety of results 
it is evident that even our best professional authorities have not 
mastered the subject.’ 

“ Being acquainted with the rules observed by bell designers, 
and, asa juror in Class 10 A at the Great Exhibition, the ex- 
aminer of a great many castings, I am able to bear testimon 
to the truthfulness of your remarks ; and permit me to add that I 
believe, so long as the present rules for bellmaking are adhered 
to, no decisive results can be obtained, and the art will continue 
to be to all, as you say it is to most people, an ‘inscrutable 
mystery.’ 

“ The theory propounded by Perrault, that the full sound of a 
bell is a pases, aie of the sounds of its several parts, can be 
satisfactorily proved, both by observation and by the known 
vibratory motions of analogous vibrating bodies, to be correct ; 
but, to deduce from this theory, as Perrault did, and _bell- 


views), that the sonorous quality of a bell depends consequently 
upon its height being in proportion to its diameter as the funda- 
mental sound is to its third major, and that if so made the full 
sound of the bell is obtained, because the ‘brim’ will produce 
the fundamental sound, the ‘ crown,’ the octave, and the ‘ height’ 
the third, isa deduction to which I think no one can subscribe 
who possesses a knowledge of ‘harmony,’ combined with an 
acquaintance with the known laws of vibrating bodies. The 
sooner, therefore, such a ‘deduction’ is inserted in the list of 
‘vulgar errors,’ the sooner will some better rules for bell de- 
signing be acknowledged. 

“T trust, and I have no doubt, that the distinguished lawyer 
you mention as the designer of ‘Big Ben’ has adopted some 
rules which will at least produce satisfactory results. In the 
meantime, it would be interesting to know how many vibrations 
in a second Big Ben’s sound will ‘be caused by. Will Mr. Denison 
give the information ? Until ‘ Big Ben’ is heard no one else can. 
“Tdo not ask the question with any intention of throwing 
doubt on Mr. Denison’s calculations, which doubtless have been 
carefully made,—I am, Sir, your obedient servant, 

“HENRY WYLDE, Mus. Doc., 
“ Professor of Harmony in the Royal Academy 
“of Music.” 





“ Srr,—I am glad to find that my own experience of the 
worthlessness of the book theories of bellfounding is confirmed 
by the high authority of Dr. Wylde on musical grounds. 

“<Big Ben’ will be able to give the public the very best infor- 
mation of his qualities out of his own mouth as soon as it 
receives the tongue, which is expected to arrive daily; and in 
the meantime they must allow me to remain silent about them, 
beyond stating that I heard the bell when it was first sounded 
at Norton, near Stockton, with a temporary clapper, and was 
quite satisfied with it, and that the note is E ; from which Dr. 
Wylde will know the number of vibrations per second. 

“ As you rightly stated in the leading article last Friday week, 
the shape and composition of the bell have been determined by 
the results of experience; that is to say, by observations on 
many existing bells, bad and good, by analysis of the metal of 
old bells of high character, and by new experiments on bells of 
different proportions both of shape and metal ; which have led 
me to adopt a composition with more tin in it than is usual in 
modern bells, and a shape rather fatter in the sound bow, where 
the clapper will strike inside (though the bell cannot be swung) 
and the clock hammer outside. ‘It is satisfactory to be able to 
add that, although the bellfounders stipulated in the contract 
that I should take the responsibility of the design of all the five 
bells, both they and the Rev. Mr, Taylor (not Professor Taylor), 
my colleague in the approval of the bells, have fully agreed 
with me as to the results of the experiments, 

“T hope Dr. Wylde will take the opportunity of contrasting 
the goodness of the casting with that of most, if not all, of the 
large bells which he examined in the Exhibition of 1851. It 
remains for Sir Benjamin Hall to insist upon his namesake 
being hung in the open part of the cast-iron roof of the clock 
tower ; for, if it is not, half the sound will be wasted upon the 
jackdaws inside, as that of church bells is too often for want of 
lareee windows.—Y ours obediently, 

“E. B. DENISON.” 


“ 42, Queen Anne-street, Nov. 10.” 





“ Str,—If Mr. Denison, the accomplished designer of ‘ Big Ben,” 
would kindly inform us which ‘E’ represents the sound of the 
‘Great Bell,’ some interesting calculations might be made as to 
the probable diffusion of the sound under favourable circum- 
stances, 

“T am glad to find that Mr. Denison agrees with me in think- 
ing that the old rules as to the form and construction of bells, 
though sufficiently precise, and somewhat pedantic, are not 
always to be relied upon. it a 

“ My own experience at the Great Exhibition of 1851 leads me 
to think very highly of bells the form of which is the segment of 
a sphere. Such a bell under the west gallery was certainly a 
very fine one, though, from its situation, it could not be properly 
heard ; and I am inclined to think that bells in that form would 
prove more sonorous than any others—I am, Sir, your obedient, 





designers of the present day do (I do not know Mr. Denison’s 





servant, “HENRY WYLDE, Mus. Doc.” 
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Bouncing Benjamin having received his clapper was struck 
on Thursday. The Times of yesterday had a most frisky re- 
port of the proceedings. Which E has not yet transpired. 








Provingial. 


BIRMINGHAM.—On Friday last Mr. Walsh, the chairman of 
the late Aston fétes committee, accompanied by Mr. Collins, the 
treasurer, and Mr. Biggs, the secretary, waited upon the boards 
of the General Hospital and the Queen’s Hospital, and pre- 
sented a cheque for 600/. to each of those institutions, being the 
second amount paid out of the surplus profits of the two fétes. 
The sum already contributed amounts to 2,300/. to each hospital, 
and when the accounts are finally settled there will in all 
probability be a still further balance of between 2002. and 3007. 
to be paid over to the charities. Mr. Collins, in addressing the 
board of the Queen’s Hospital, said that the receipts of the last 
féte amounted to nearly 4,200/, the expenses about 1,000/., and 
the profits between 3,200/. and 3,3007. By expending 10000, the 
Aston féte committee had realised more in one day than was 
obtained by an expenditure of 10,0007. in three days at the 
triennial musical festival. It is intended to make these fétes 
annual ; if so, they will prove a more prolific source of revenue 
than the musical festivals. 

BRIGHTON.—The last opera recital was’ given on Saturday, 
when the music of Z’£Jisir d’ Amore, and portions of the Trava- 
tore, were performed. 

DORKING.—The second grand concert of the Amateur Musical 
Society took place at the Assembly-room of the Red Lion Hotel 
on the 3rd inst., when there was a numerous and distinguished 
audience. The vocalists engaged on this occasion were Miss 
Ransford, Miss Lascelles, and Mr. Ransford. Bishop’s well- 
known air, “Bid me discourse,” was very nicely sung by Miss 
Ransford, and Miss Lascelles thoroughly enchanted the audience 
in the charming little ballad “ Adéle,” which she sang in a man- 
ner that procured a rapturous encore. With regard to the solo 
instrumentalists, we have only to mention the names of Mr. H. 
Blagrove and Herr Hausmann. The overtures were played with 
precision and spirit. The professional services of our talented 
pianist, Miss Slatham, were kindly given on the occasion. 

At the Dorking Argricultural Dinner, Messrs. Edney and 
Young, professional vocalists from London, were engaged, and 
acquitted themselves to the perfect satisfaction of the company. 

DUBLIN.—On Monday evening Verdi’s opera Jl Trovatore 
(English version), was presented at the Theatre Royal before a 
numerous audience, including an average array of fashionables 
in the boxes, with pit fairly filled, and galleries crowded. The 
leading parts were supported by Mr. A. Braham (Manrico), Miss 
Dyer (Azucena), Miss Escott (Leonora), Mr. Durand (Il Conte 
di Luna), &e. The accessory characters were cleverly sustained 
by Mr. Temple. Miss Cronin,&c. The choruses were well and 
fully given, and the opera went off very nicely. The laughable 
farce of Lend me Five Shillings concluded the entertainments of 
the evening. 

EPSOM.—Great success attended two concerts, given by Mr. 
Stone, appointed organist of this place, on Mr. J. Hopkins’s pre- 
ferment to Rochester Cathedral. Mr. Stone, although but a 
short time resident in Epsom, has, by his performances on the 
organ, obtained a favourable opinion of his talent, and the gentry 
and the inhabitants of the town and its vicinity gracefully sup- 
ported their opinion of him by affording him on the present 
occasion their patronage and support. The programme of the 
morning concert comprised a choice selection of vocal pieces 
executed by Miss E. L. Williams, the celebrated Welsh Nightin- 
gale, and Mr. W. J. Fielding, who were repeatedly honoured by 
Fees: especially in the beautiful duett, “Tornami a dir,” from 
the opera of Don Pasquale. Mr. J. Balsir Chatterton played 
several pieces, mostly of his own composition, in his usual exqui- 
site style, and to the evident delight of an audience well capable 
of appreciating his talent. Mr. Stone performed in a brilliant 
manner a favorite morceau by Pauer, “La Cascade,” and two of his 
own compositions, equally creditable to him, whether regarded as a 
composer or performer. The evening concert was well attended, 

the selections being, with slight variations, similar to those of the 
morning. Miss Williams was rapturously applauded, and, on one 







encore, sang an amusing Welsh melody to her own accompani- 
ment. Each of the artistes received the well-merited applause of 
a crowded audience. Altogether, these concerts were very suc- 
cessful. Some delay, and evident disappointment, was occasioned 
by the non-arrival in time of the nad pianoforte from Messrs. 
Erard. It was not until another instrument was kindly lent b 
Mrs. Dorling, and the performances had actually pr dass § 
that Messrs. Erard’s arrived. 
NOTTINGHAM.—Menpetssonn’s “Sr. Paut.”—The perform- 
ance of this splendid epic at the Mechanics’ Hall, under the 
joint auspices of Messrs. E. A. Turpin and Shelmerdine was most 
successful. There was an overflowing audience, and the execu- 
tion of the oratorio, so little known to musical amateurs, and 
containing so many difficulties, was a triumph of which the pro- 
jectors of the concert have no small cause to be proud. It was 
a truly hazardous experiment to attempt such a classical work at 
the commencement of a season, and when it is remembered that 
it has been got up in three weeks, some idea may be formed of 
the immense energy that has been thrown into it on the part of 
the conductors, band, and chorus. Some praise is due, likewise, 
to the public of Nottingham, who have so liberally lent their 
patronage, and shown that they were not unwilling for once to 
tread out of the beaten track of old associations and prejudices. 
They appreciated the spirit with which the sme Was pro- 
jected, and the unflagging zeal which has characterised its pre- 
paration, and one of the most numerous and respectable audi- 
tories which have ever been collected within the spacious hall 
testified their approval of the attempt. It is to be regretted 
that the enlargement of the orchestra did not quite fulfil the 
expectations that were raised ; the voices being turned towards 
the centre platform instead of towards the body of the hall, the 
full effect of the trebles and altos (especially the latter) was not 
heard. The chorus, to whose training Mr. Shelmerdine has 
devoted himself with the utmost assiduity, were in admirable 
order, though a little timidity or uncertainty was apparent in 
one or two of the most difficult leads. The voices numbered 
about 150, of which there were 35 trebles, 33 altos, 30 ten- 
ors, and 60 basses. Among the sopranos Miss Swanwick, 
Miss Elliott, Mrs. Freeston, and other established favourites, 
were gladly recognised. The band, numbering 46 perfor: .- 
ers, consisted chiefly of the Cecilian Society, which was formed 
about two years ago. Mr. Shelmerdine presided very effectively 
at the organ; in several piano passages the reeds were intro- 
duced with a novel and charming effect. The principal vocal- 
ists were Miss Banks, Miss Palmer, Mr. Miranda, Mr, Thomas. 
and Mr. Essex. Miss Banks on commencing the recitative, “ An 
the many that believed were of one heart,” was evidently rather 
timid ; but in the aria, “Jerusalem, thou that killest the pro- 
phets,” she gained confidence, and the liquid tones of her voice 
were displayed with a simple and charming effect, which com- 
pletely won upon her auditory. An unusually large share of the 
music fell to her lot; and it is not too much to say that she 
sustained her part in a manner which will establish her reputa- 
tion among the musical folks of Nottingham. Miss Palmer only 
sang in a single recitative and air. Irom the little specimen 
she could give of her powers she impressed us favourably. Mr. 
Miranda, to whom was allotted the tenor music, sang two duetts 
with Mr. Thomas, with brilliant effect, and was especially “at 
home” in the cavatina, “Be thou faithful unto death,” which 
occurs near the end of the oratorio. Mr. Thomas is already well 
known as possessing a useful bass voice of great compass, flexi- 
bility and power. He sang throughout with considerable taste, 
and with an energy suited to the important dramatic parts which 
he had to assume. Our townsman, Mr. Essex, whom we are 
lad to welcome once more to Nottingham, only officiated once 
ina duett with Mr. Thomas, and therefore under circumstances 
unfavourable to the development of his fine baritone voice. It 
is hoped that he and his family may find ample scope for their 
talents, and that in this instance the saying may be falsified that 
“A prophet hath no honour in his own country.” The per- 
formance commenced at eight o’clock, and lasted three hours, 
not a single piece being omitted or encored. Occasionally there 
were some slight expressions of applause, but they were imme- 
diately hnahed down ; after the last chorus, however, the 
audience manifested their approval in the most unequivocal 
manner. Mr. E. H. Turpin conducted the oratorio throughout 
in a highly successful manner. Three other sacred concerts are 





to be given, we understand, during the present season—the 
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Messiah, Elijah, and a selection. It is to be hoped that, having 
made so promising a commencement, matters may proceed in an 
equally satisfactory manner, not only in this but in all future 
seasons. 

NORWICH.—It has been already stated that some differences of 
opinion have prevailed between the Earl of Albemarle and the 
committee for conducting the Norfolk and Norwich Musical 
Festival. These difficulties have been happily arranged, and the 
noble lord has consented to accept the oflice of chairman of the 
committee, which was offered to him some time since. The 
guarantee fund is reported to be progressing satisfactorily ; and 
Lord Sondes and Lord Suffield have consented to act on the com- 
mittee, At ameeting of the City Committee of the Town Coun- 
cil it was decided to erect a new orchestra in St. Andrew’s Hall, 
although the consideration of the details was postponed for the 
present, It is proposed that the orchestra should accommodate 
500 persons, as it is intended to use it for the first time at the 
festival. 

OXFORD.—Mr. Leighton Geo. Hayne, Mus. Bac., and organist 
of Queen’s College, has been appointed to the office of organist 
of St. Mary’s Church. 

The first lecture on music of this term’s course, was delivered 
by ha Rev. Professor Ouseley, Bart., on Wednesday, in the Music 

SDOO1, 

The lecture comprised the history of the rise of church music 
in the days of primitive Christianity, from the time of the 
Apostles to that of St. Gregory. 

he Professor commenced by stating that as the history of 
music in those early ages was involved in much obscurity, there 
is consequently a large field for conjecture, which must, to a 
certain extent, be brought into play; the first important in- 
quiry being, ‘Did the music of the early Christians take its 
form and melody from the Jewish Church music, or from con- 
temporary Pagan art?” [The answers to this question are 
naturally numerous and contradictory—some contending that 
the early Church music was derived entirely from the Greek 
and Roman hymns used in the worship of the heathen deities— 
others insisting on the purely Hebraic origin of the early 
Christian hymns, and even asserting the inspiration of St. 
Gregory himself, in which case it would, of course, be as 
sacrilegious to supplant the Gregorian tones by other music, 
as to mutilate the Psalms themselves. “ All improvements,” 
he proceeded to say,“ would then of necessity be proscribed, 
and we should be under a theological necessity of returning to 
that state of the art in which it was left by our Lord and His 
apostles.” Thus this very first question is one of the utmost 
importance, and one the answer to which must greatly affect 
the art, as applied to the service of the Sanctuary. 

He then quoted from Sir John Hawkins (fixing the introduc- 
tion of music into the church between a.p. 347 and 356) and Dr. 
Burney, in whose 2nd volume are quoted Origen, Clemens, Alex- 
andrinus, Philo, and Eusebius. 

He proceeded to describe the rise of church music, and the 
institution of the Ambrosian chant; and then entered at some 
length into a discussion by Padre Martini, in his “Storia della 
Musica,” in which he endeavours, among other things, to prove 
the identity of the Gregorian psalm-chants with the original 
Hebrew melodies to which the Psalms were set at the time they 
were written. His argument is most inconclusive and unsatis- 
factory, inasmuch as in it he indulges in no less than nine mere 
conjectures, making them necessary links in his chain of inductive 
reasoning. A possibility he certainly does establish, but certainly 
not a probability. “ Yet” said the lecturer, “it is a fact that 
there have been found men, in our country and in our own time, 
who have taken his conjectures for facts, his assumptions for 
axioms, his conclusions for certainties, or at least extreme proba- 
bilities, and have founded argument upon them subversive of all 
improvement in art, and tending to confine the music of our 
church to a simplicity amounting to crudeness, to a style 
spnenant to retined taste, and intolerable to a cultivated ear.” 

Te then quoted Gerbertus, the Abbot of St. Blaise, on the 
same subject, after which he proceeded to state his own impres- 
sicns, which all were of course anxious to hear. 

“The melodies employed,” he said, “were not uniform in 
various countries. The intercourse between the different parts 
of Christendom was at that time too much broken and too diffi- 
culé to ensure such uniformity. Most likely the music used 


from Judaism choosing, it may be, Hebrew melodies, while con- 
verts from Paganism would most likely choose the most solemn 
of the tunes with which they had been familiar in the worship of 
their false gods; and as the number of Gentile converts ex- 
ceeded that of the Jewish, the Pagan element probably out- 
weighed the Hebrew.” Here specimens of Hebrew and early 
Christian melodies were sung, which amply showed how entirely 
the Jewish music differed from the old plain song of the church. 
The Professor then traced the improvements effected in the 
music of the Church by St. Ambrose and St. Gregory ; in illus- 
tration of the music of the former, or the “Cantus Ambrosia- 
nus,” the Ambrosian “ Te Deum” was sung ; and for the latter, 
the “Gloria Patri” to the fourth Gregorian tone. He strongly 
recommended the study of the old church tones to those who are 
anxious to become acquainted with the antiquities of the art, 
more especially as a key to the music of Palestrina. 

The Professor concluded in these words :— 

“Tt is difficult to say for certain whether St. Gregory composed 
melodies, or whether he merely compiled and modified. Authors 
are very much divided on this point. Perhaps, on the whole, we 
may conclude that he did both—that some melodies are really 
his own, others altered and arranged by him from existing 
sources, and others, again, adopted without change. This is 
about the course which a musical reformer of the present day 
would adopt, and there is every reason to regard it as probable 
that the same method was pursued by St. Gregory. Of one 
thing we are certain, that he was careful in selecting and 
adopting the best music he could get. He did not reject any 
because it was new, or because St. Ambrose had not adopted it, 
or because it was an advance on what had been in use before 
—no, whatever was best, that he took—neither antiquarian preju- 
dices, nor reverence for the opinions of previous ecclesiastical 
musicians, could outweigh in his mind considerations of what 
was best for God’s service. Would that those men in our own 
day, who love to praise Gregorian music to the exclusion of 
all other, would in this particular take example by St. Gregory 
himself, and strive rather to devote the best they can find to the 
service of the church—the best, and not the oldest—and let them 
remember, too, that those only are qualified to judge what is best 
who have themselves mastered the art in all its phases, and 
studied it in all its developments.” 

The choir was composed of the following members of the 
University, conducted by Dr. Elvey, choragus (Dr. Corfe, the 
corypheus, also being present), Revds. W. J. Sawell, J. S. Side- 
botham, — Hall, Esq. (Magdalen College), G. Beckwith, Esq., 
(New College), W. Stratton, rag eet College), J. Mitchinson, 
Esq. (Pembroke College), L. G. Hayne, Esq. Mus. Bac. (Queen’s 
Colle e),—Mann, <a Blyth, Esq., M.A. (Magdalen College) &. 

TUNBRIDGE WELLS.—A morning and rapper was given 
at the Sussex Hotel Assembly Rooms, on the 31st ultimo, by 
the Scottish vocalists, Miss M. A. Bennett, Miss E. Bennett, and 
Mr. Angus Fairbairn. Miss E. Bennett presided at the piano- 
forte. The attendance was very thin in the afternoon, but the 
evening’s entertainment was well patronised, nothwithstanding 
the wetness of the weather. The morning concert consisted of a 
number of selections from Burns’s songs, Mr. Fairbairn inter- 
spersing them with a description of the character and life of the 

et. That in the evening] was entitled ‘“ Homely Songs and 
Fromely Sayings,” and pn, eps some of the finest metrical 
Seottish compositions. The noted “Green grow the rushes O,” 
“Caller Herrin,” “Whistle and I'll come to you, my lad,” 
“The De’il’s awa’ wi’ the Exciseman,” and “Auld lang syne” 
were given in the afternoon in a style which has won these 
vocalists so much popularity. In the evening the programme 
was varied. : 

Harmonic Sociery.—A general sry meeting of the 
members of this society was held at the Castle Hotel, on Monday 
week, to take into consideration the expediency of recommencing 
the meetings for the eestor age ae Messrs. E. J. Sti 
and H. Edwards, residents, Mr. J. Meagher, vice-president, 
and a numerous oh influential body of the members attended. 
The resolutions of last year, of resuming the usual musical enter- 
tainments of the season, &., were unanimously adopted, 

WEST DERBY aig. 7 es new and magnificent parish- 
church at this place, which has been nearly four years in course 
of erection, costing upwards of py tm was consecrated on the 
6th instant, by the Lord Bishop of the Diocese. The ordinary 





depended on the habits and character of its performers; converts 


choir of twelve boys and six men in their ecclesiastical gar- 
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ments, were assisted by boys from the choir of St. Philip’s, and lay 
clerks from the cathedrals of Lincoln, Hereford, and Chester. 
The services were most impressive, and, according to the Daily 
Northern Times, rendered in such a manner as to call forth the 
highest commendation. The chants to the Morning Psalms 
were Purcell in G and Hayes in F; the Evening, T. Purcell in 
Gand Travers in D. The services were Dearle in A and Wes- 
ley in F. The anthems, “ Praise the Lord” (J. Clarke) and 
Purcell’s “ I was glad.” The 100th Psalm, in unison (mornin 
and evening), and Tallis’s beautiful Evening Hymn, in its pe 
simplicity, gave the congregation an opportunity for general 

raise. Mr. Ridley was at the organ. 

WINDSOR.—The vacancy in the choir of St. George’s chapel 
was filled up on Tuesday last, Mr. T. Whiffin, of the Rochester 
Cathedral choir, being the successful candidate. 





A MUSICAL “MELANGE.” 

_ Having been invited, in my character of “opera-lounger,” to 
join a troupe of distinguished musicians on the completion of a 

grand tour” through the provinces, I was enabled to collect a 
few particulars relating to their social movements, which may not 
be uninteresting to those who care to know something more 
about a popular singer than is to be gathered from his or her 
performances on the stage. I do not, however, propose to enter into 
any elaborate detail of the every-day life of a prima donna, nor to 
describe the bewitching effects which are produced upon every- 
day people by the fascinating notes of a primo tenore; but I 
think the lovers of music will be glad to learn that, notwith- 
standing the jealousies and rivalries which are said to belong to 
the profession, Lucrezia Borgia and Amina, Bertram and Don 
Giovanni, Elvino and Oroveso, Leporello and Don Pasquale, and 
many other antagonistic natures are brought together in such 
friendly intercourse as must sometimes astonish even themselves. 
The “happy family” in Trafalgar-square does not present more 
unnatural combinations ; and it will be readily admitted that no 
small amount of skill is required in the “ spirited entreprencur” 
so to satisfy all parties as to preserve that feeling of harmony 
without which such an admixture of opposite tendencies would 
be devoid of mark or interest. The aspiring tenor, who has not 








yet been trusted beyond the boundaries of the “second parts,” 
sits at the same table and partakes of the same dish as his more 
successful rival, who has achieved all the honours that public 
approval can bestow. The most distinguished prime donne (who, 
to say the least, are not very warmly interested in each other's 
successes) sit face to face daily at breakfast, dinner, and supper, 
watching with envious eyes the attentions paid to those around 
them ; and woe betide him who sits at the head of the table 
should he inadvertently give Lucrezia a spoonful more soup than 
Amina. Confusion to the waiter who does not offer the favourite 
dish to the two fair creatures simultaneously. Destruction to 
the primo basso if he drinks sherry with La Figlia whilst Norma 
is languishing for champagne in the distance. Death to€the 
brazen baritone, or the treacherous tenor, if he tells Cinderella 
she was “in fine voice last night,” whilst Rosina is fishing” for 
compliments on the opposite side of the table. And yet such 
rilous coniretemps do sometimes occur, and what is the result ? 
Revenge, which vents itself in spleen, cross looks, sore throat, 
cant sing to-night,” and other rebellious symptoms, which 
require all the sang froid, philosophy, and diplomacy of the 
manager to overcome. But he does overcome them, and it is 
remarkable with what dexterity the fury of a “ tragedy queen” 
may suddenly be changed into the gentleness of a “ village belle.” 
It is not, however, amongst the artistes alone that points of singu- 
larity arise : but, as may well be imagined, there are many cir- 
cumstances connected with the arrangements for the accommo- 
dation of the public In a provincial theatre which lead to endless 
difficulty and confusion. It is not to be supposed that any area, 
whose proportions are only adapted for the convenience of the 
limited few, can be very easily converted into a salle capable of 
holding the “ million” who throng to hear the music of Rossini and 
Mozart executed by Grisi and Mario. Hence considerable excite- 
— rs often produced — before and behind the curtain, and 
nthe evening arrives the aristocratic portion of the audience 

are horrified to find that the proscenium tab have been made to 
do duty as dressing-rooms for the actors. Then it is suddenly an- 
nounced from the stage that Signor This or Mdme. That will unfor- 
tunately be prevented from singing on this occasion by severe in- 





disposition, as explained in the medical certificate produced. An 
uproar ensues, and nothing but the presence of the absentee will 
restore the tumultuous malcontents to order. After this another 
diversion is caused by some mishap in the costumier’s depart- 
ment. Members of the company, having lost half their dresses on 
the road, and rushing about in a state of frenzy and despair, 
cursing their unlucky “stars,” and provoking some merriment 
by their exclamations that Pollio cannot possibly appear before 
the audience in a coat and trousers, or that Elvino dare not 
attempt to sing in a shooting-jacket. These and many other 
events equally ludicrous sometimes arise to mitigate the dull 
monotony of the manager's existence ; and, if such things did not 
occur, the artistes would have nothing to tell their anxious 
friends on their return home. But this is not all; for it should 
be mentioned that the doors, including the stage entrance, are 
sometimes so besieged by the people, that the performers cannot 
possibly find their way into the theatre, and whilst the audience 
inside are clamouring for Signor , he is endeavouring to 
make his way through the crowd outside. On one occasion this 
happened to a distinguished member of the troupe, whose exploits 
T am now dealing with. The opera to be played was The Hugue- 
nots, and the gentleman alluded to was announced to appear as 
Marcel, but when the curtain was about to ascend, Marcel was 
struggling to force a passage into the interior, and not being able 
to accomplish this very desirable object he was fain to exclaim, 
“What! would you see 7he Huguenots without the Marcel!” 
“ Make way for Marcel!” was the immediate response, and 
Marcel was lifted upon the shoulders of the mob into the box 
entrance, from whence he found his way to the stage, which was 
already “waiting” to receive him. When before the audience, 
a strange sight presented itself. A gentleman in shirt sleeves, 
seated infront of the gallery, was amusing the company in 
general, and himself in particular, by beating time with a cotton 
umbrella, and as the baton of the conductor waved high in the 
air he kept up a corresponding movement with his unwieldy pa- 
rapluie. The effect of this piece of eccentricity upon the gravity 
of the performers was of a somewhat damaging nature ; but 
they were soon reconciled to it by some counteracting influence, 
ais As very serious consequences ensued. 

I say nothing about the miseries to which our kings and queens 
of song are often exposed in their transit from place to place. 
They are but fellow mortals, after all, and are of course bound 
to submit to the same troubles and grievances which, as common 
wayfarers, they have a right to expect; but I cannot forbear 
mentioning a little circumstance connected with the late visit 
of Mr. Beale’s troupe to Dublin. It may be recollected that on 
the day of their departure from that city, the Irish coast was 
disturbed by such a fearful tempest that many captains objected 
to risk their vessels and their lives by venturing to leave the 
shore; but so urgent was the necessity for Mr, Beale and his 
company of artistes to reach the English side of the Channel, 
pursuant to an engagement they were called upon to fulfil, that 
they embarked, and the vessel, after much doubting and eon- 
siderable reluctance on the part of the captain, put to sea, 

I need not describe the distresses usually incidental to a sea 
voyage in tempestuous weather—distresses from which neither 
rank nor talent, nor gallantry nor fame is exempt. The majesty 
of genius must humble itself before the Monarch of the Main ; 
and the sweetest musical strains are rendered inaudible by the 
“blustering railer,” whose discordant notes accompany them. 
Harmouy is often said to “float along the air,” but assuredly it 
is sunk in the turbulent waters, and it would be impossible, per- 
haps, to discover a more striking contrast than is to be observed 
between the position of one of our favoured syrens when en- 
chanting the ears of her audience and her condition when on the 
deck of a vessel, exposed to the “pelting of the pitiless storm.” 
L have been led into this little digression by the recollection of 
the persons who constituted, I believe, the only passengers on 
board the boat at the time just referred to—Grisi, Mario, the 
Gassiers, Amadei, Graziani, Formes, Albicini, Tennant, the Lo- 
rinis, Rovere, and many others equally well known to fame, the 
total number, including the band and chorus, being about 50. 
Among them was a young cantatrice of humble retensions, 
whose means of consoling herself have an interest which is worth 
recording. She reflected that her little children were far away 
from her, and she would rather that they were on board to share 
her fate (for the rs one and all felt it was their lot to 








be drowned) than they should be left alone in the world; 
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but. suddenly the thought occurred to her—as she described af- 
¢erwards—that she was seated between Madame Grisi and 
Madame Gassier, and it was hardly possible, she said, that so 
much genius should be destroyed at one fell swoop. That idea 
alone sustained her, and she was notdrowned. The ship arrived 
safely in port, and our sea-sick musicians lived to achieve fresh 
glories on this side the Channel. But such an achievement as 
they have since gained could never have been supposed to be in 
store for them. Wondrous things have often been accomplished 
by skilled musicians, and their powers of memory are sometimes 
remarkable ; but what shall be said of an orchestra capable of 
playingan entire opera of Rossini’s without even a single bar of 
music to assist them! To some even this may not be considered 
extraordinary ; but I am assured that at least a similar feat was 
never known to have been so satisfactorily performed bcfore. The 
event occurred at Brighton, the occasion being the representa- 
tion of one of the “ Opera Recitals,” which have lately been so 
successful in various parts of the provinces. By some unac- 
countahle accident, the music of J? Barbiere di Seviglia was left 
behind in London, and the fact was not discovered until it was 
too late to supply the omission. The music was not to be ob- 
tained in Brighton, and it was quite impossible to substitute 
any other composition for the “favourite opera” announced. 
What was to be done? The singers were horror-strickea, and 
the band began to sound their instruments as if they hoped 
to find new virtues in them. Signor Li Calsi was the con- 
ductor, and to him it was left to solve the difficulty. “We 
must play the opera through without the music!” said he, 
and to this the willing band consented, and performed the 
task without even the semblance of a piece of music to 
disguise the fact that they were playing from memory. The 
rer arnere was most successful throughout, and the audience 

ave never known to this day that they had borne witness to an 
achievement which even Costa would have trembled at. In 
token of his appreciation of this important service, Mr. Beale 
invited the whole of the troupe to a banquet at the Old Ship 
Hotel, where soprano and basso, contralto and tenor, big drum, 
flute, cornet, violin, oboe, bassoon, French horn, and flageolet sat 
down together in the most friendly intercourse, and nothing 
accrued to disturb the “harmony of the evening” save the 
repeated attempts of the double-bass or the big drum (no matter 
which) to obtain a hearing, whilst he expressed his tremendous 
acknowledgments of the honour which their entertainer had con- 
ferred upon them. But this duty, though not left to his tender 
mercies, was judiciously discharged by another of the grateful 
guests ; and Mr. Beale, in responding to the compliments, pro- 
duced such a feeling of satisfaction amongst his auditors, that 
one and all gave note of their approval in sounds much more 
vociferous than harmonious. 

Such are a few of the more noticeable events which give an 
air of romance to the movements of a party of travelling musi- 
cians, whose names have become “ household words” amongst us. 
—Correspondent of the Morning Chronicle. 


ORGAN. 
—o— 

A new organ, built by Mr. T. Robson, of London, was opened 
in the parish-church of Seal, near Sevenoaks, last week. Mr. 
Caitar, organist of Trinity Church, Chelsea, presiding. Though 
small, its effect was exceedingly good. The diapasons, clarabella 
pe and viol di gamba, were particularly remarkable for purity 
of tone. 

A new organ, built and erected by Bevington and Sons in the 
Church of the Assumption, Torquay, was opened by Mr. Henry 
Bevington, on Sunday last. Mozart’s Mass No. 12 was per- 
formed on the occasion. 

The following is a full description of the new organ: Great 
organ, compass CC to F',—open diapason, large scale ; stopped 
diapason ; clarabella, middle C; dulciana, tenor C; principal ; 
fifteenth ; sesquialtera, 3 ranks ; bourdon. Swell organ, tenor C to 
F,—double diapason, in metal to middle C, lower octave in wood ; 
7 diapason ; stopped diapason ; principal ; cornopean ; cou- 

er swell; two octaves of pedals, compass from CC to middle 

; three composition pedals to great organ. 

The organ is enclosed in a neat gothic case, made of pine, 
stained and varnished, to imitate oak, with gilt speaking pipes in 


A more peculiar specification than the foregoing we have not 
had occasion to chronicle in this journal. That the swell should 
have been checked in its career at tenor C is not to be wondered 
at, when it is thoroughly evident that the means are restricted, 
but that there should be no bass to CCC available without adding 
the buzzing of the bourdon to the whole of the great manual is a 
most uncomfortable error. With the numerous modern appliances 
and contrivances that are brought to bear upon organ-building, it 
surely would not have been a matter of difficulty to render the 
pedal compass of the bourdon independent of the manual. Imagine 
the organist at the Church of the Assumption sitting down to 
play a diapason movement, and finding that he must dispense 
with bass below CC or be accompanied by a double throughout. 
The said organist, whoever he or she may be, seems to have a 
large predilection for doubles ; we should have thought that the 
place of the double in the swell might have been advantageously 
occupied by a soft reed. 


‘ ° 
Horeign. 
‘0 
DRESDEN.—On the occasion of the royal marriage, on Thursday 
week, the theatre presented a most dazzling spectacle, the per- 
formance commencing with a prologue which had been specially 
composed in honour of the royal guests. The house was filled 
with persons in rich uniforms and splendid toilettes, and their 
Majesties, on entering the royal box in company with the Arch- 
duke and Archduchess Charles Louis, were greeted with unani- 
mous acclamations. The stage presented a valley of the Tyrol, 
with a view of Innspruck ; groups of huntsmen, and shepherds 
and shepherdesses in their picturesque costumes, and carrying 
garlands of flowers, seemed to await the arrival of the august 
pair who were henceforth to dwell among them, and meanwhile 
sang the Austrian national hymn. The scene then changed to a 
view of the royal palace of Pillnitz, and the concluding scene 
displayed the motto— 
Tu, Felix Austria, nube, 
Et tu, Saxonia, gaude. 

After the prologue followed the grand opera of Gluck, Jphigenia 
in Tauris. 








M. Henri Herz, the pianist, has been named by the King of 
the Belgians Knight of the Order of Leopold. 

Tux well-known ‘conjuror,’ Robert Houdin, is performing 
with great success in Algeria. The Arabs look upon him with 
considerable awe. He is known amongst them as Robert le 
Diable. 

Mapame Racnet.—The Independence of Brussels publishes a 
letter from Madame Rachel to her son, dated Cairo, the 18th 
ultimo, in which she states that her health has greatly improved 
by the change of air, and expresses a confident hope of a further 
amelioration, The earthquake, at which she was present, she 
describes as a “ sublime horror.” 

A letter from Cairo brought by the last mail states that the 
noblest families in Egypt had opened their houses to Mdme. 
Rachel, requesting her to make use of them freely. She had ac- 
cepted the hospitality of Suleyman Pacha, and was to be con- 
veyed to upper Egypt in a magnificent bo«t belonging to him, 
and towed by a steamer of the Viceroy, The health of the great 
actress is represented as improving but slowly. 


Reviews. 
—I0— 
“(Q GIVE THANKS UNTO THE LorD.” Duett Anthem, by HanpEL 
newly arranged by R. AypRews. (Andrews, Manchester.) 
Compass, 1st voice, E toF sharp. 2nd, B to A. 

This duett is an adaptesion from Handel’s opera of Sosarme. 
If the Rev. Mr. Close, lately promoted to the Deanery of Car- 
lisle, had been called upon to review the arrangement of Mr. 
Andrews, we fear that a strong denouncement of the adaptation 
to sacred words of the songs of “opera men and women’ might 
have been expected. We are of more liberal feeling and senti- 





front. 


ment, and are of opinion that Mr. Andrews has selected from 
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Handel in this instance, music to which sacred words are fitly 
fitted. The duett, which reminds us forcibly of “O lovely 
Peace,” is very flowing and melodious, and should find favour 
amongst such families as cultivate Sabbath musical evenings. 
The original key was E; it is now printed in D, and a reference 
to the compass which we have given above will show that not 
only is it within the range of amateur ladies’ voices, but that the 
2nd part may be sung by a male alto with perfect ease. 





Sister Sea Nympus. Duett, by R. F. Lower. 
Compass, Ist voice, E to F; 2nd do., A to C. 

There is little to be said about this duett. It is in the style of 
those which have been written for some years past by the 
Glovers, and is of the simplest description. The solo for the first 
voice is absurdly brief; that for the contralto is more extended, 
but is none the better for its length, unfortunately. Mr. Lowell 
should have taken more pains over these portions of the 
bagatelle. 

At the second line of page 4, the contralto is made to take an 
unwarrantable liberty, viz., that of singing in octaves with the 
bass. This might have been avoided by the voice-part taking 
F. E. F. F. F. on the werds “ And our thoughts of.” 

On the title-page we observe that “Sister Sea Nymphs” is 
styled “ a favourite duett.” We are glad that it has found favour, 
notwithstanding its errors and its lack of melodious relief in the 
shape of solos for each voice. 


(Holloway.) 





“Taou art MY Homr, pear Enauanp,” Sung by R. F. Lowe. 

(W. H. Aldridge, Peckham), 

Compass E to F. 

This is a nice, fluent, pleasant ballad, having nothing of the 
patched-up character which the duett by the same composer 
ahgeacy The words are wholesome, though the subject has 

en celebrated in song so very very frequently. Should this 
ballad enter a second edition, we would suggest one or two 
alterations, First, that in the second line of the introductory sym- 

hony, the C in the bass, at the commencement of the second 
ar, should be changed to G. That at the word “of” in the last 











line of the first page the same harmony should be employed as 
at the word “in,” fourth line of page two. And that in the 
first line of this same page two, it be arranged for the word 
“industry” to commence a bar, which will prevent the unpleasant 
incorrectness of a strong accent on the second syllable of that 
respectable word. 

efore leaving page two we should observe that the intro- 
duction of semiquavers in the first bar's accompaniment seems 
purposeless. If they could not be continued, they should not 
have been employed at all. And before quitting the song 
entirely, we x at observe that the commencement of the 
melody bears a pointed resemblance to ‘Come per me sereno,” 
the aria @intrata of Amina in La Sonnambula. 





We have a vast crowd of pieces for review, ad of which shall 
receive attention. 


OUR SCRAP BOOK. 


Genius.—They say of poets that they must be born such ; so 
must mathematicians, so must great generals, and so must 
lawyers, and so, indeed, must men of all denominations, or it is 
not possible that they should excel ; but with whatever faculties 
we are born and to whatever studies our genius may direct us, 
studies they still must be. Nature gives a bias to respective 

ursuits ; and this strong propensity is what we mean by genius, 
Milton did not write his “ Paradise Lost,” nor Homer his “ liad,” 
nor Newton his “ Principia,” without immense labour. 

Mosic, Piery, ann Porrry.—The chancel and steeple of 
Crosthwaite, in Westmorland, were built early in the seven- 
teenth century, at the expense of William Gilpin, a musician, 
who also contributed largely towards supplying the three bells 
by which the edifice is furnished. These bells bear the followmg 
inscriptions :—On the first we read, Jesus be our Speed ; on the 
second, Soli deo gloria ; on the third— 

A young man grave in godliness, 
William Gilpin by name, 

Gave fifty pounds to make these sounds 
To God’s eternal fame. 











Musical Announcements. 


(Continued.) 


SIGNOR KINNI having finished his 


operatic turn, as an artist in the same company 
among whom Malle. Piccolomini was prima donna, 
informs his friends and uaintances that he in- 
tends to RESUME his SINGING LESSONS, pri- 
vately as well as in some schools, and is ready, when- 
ever his services are required, to be engaged for 
concerts, &¢.—54, Frith-strect, Soho. 





MISS SHERRINGTON.—Some provin- 


cial letters not having been received, Miss Sherrine- 
ton requests that all professional communications 


may be addressed to 6, Oxford-terrace, Hyde-park. 








REMOVAL.—Mr. TRUST, ORGANIST | 
of St. Mary’s Church, Paddington, and principal | 
Harpist of the zo I: alian Opera, begs to announee 
that he has REMOVED from Westbourne-grove to 
No. 18, Portsdown-road, Maida Vale. 





PHILHARMONIC ROOMS, 


14, Newman-street, Oxford-strect.—This place, capa- 
ble of holding 1700 persons, te be let, for Balls, Con- 
certs, orOratorios, there being a splendid Organ, or 
for Lectures and Public Meetings. There is also a 
handsome Private Theatre for amateur perform- | 
ances, with new scenery, properties, and dressing- | 
rooms. A dsome room for artists to let in the 
private house. 


MESSRS. COLLARD and COLLARD 
are in immediate want of an experienced HAMMER 
TONER. They would prefer one who can also tune 
well. Apply et their Mannfactory, Oval-road 
Regent's ek 5 








NOTICE. MRE. VAN PRAAG 


past season. 
addressed to him.at Mr. Brettell’s 
Rupert-street, Haymarket, 





Mr. F. E. Van NOORDEN’S PIANO- 
FORTE CLASSES, every Monday, at his residence, 
115, Great Russell-street, Bloomsbury-square. Pro- 


beg to announce that they have recovered from 
their late indisposition, and will resume their pre- 
fessional engagements. Communications relative to 
Concerts, Pupils, &¢., &e., to addressed to The 
MISSES’ M‘ALPENE, Hampstead, or care of Mr. 
Robert Ollivier, 19, Old Bond-street. 


WILBYE COOPER (Tenor Vocalist), 
T“ACHER OF SINGING, 
93, Park-street, Grosvenor-square. 


Mr. W. WINN has arrived in Town 
from his provincial tour.—-All communications to be 
addressed to his residence, 35, Argyll-st., Argyll-sq, 


WANTED, for the Choir of a Catholic 
Church, TWO VOICES, namely, a Tenor and a Bass. 

pplicants must be Catholics. Apply by letter to 
the Organist, Oratory, Brompton. 


Musical Publications. 


—-o—— 

















London: Bre wa Oar Sh ishove 
. On: wer a Oey j- 
gate-street Within. 


RECOLLECTIONS of BALMORAL.— 





————, + i eS ee 
He jesty re 3 poco 
mand, for Piano, by T. B. Price 
2s. 6d., post free for stamps, 

Z. T. PuRDAY, 45, High Holborn. 


MUSIC.—A CATALOGUE of a MIS- 
CELLANBHOUS COLLECTION of MUSIC, ancient 
and modern, sent free on receipt of two postage 
stamps. Address 8S. WHITE, music-seller, $5, Hol- 
born-hill. Music bought. 


——_ - eee 








AMiscellancous, 
—00-— 
DANCING.—Bayswater.—Mr. and Miss 


KING have the honour to announce their CLASSES 
for DANCING, Deportment, and Calisthenie Exer- 
cises have RE-ASSEMBLED at their residence. 
Belmont-house, No. 74, Queen’s-road, Bayswater 
Schools and families attended. 





Riding Schools and Hunting Grounds, 
Kensington gate, Kensington.—This vast establish- 
| ment, with its seven acres of land so disposed as to 
combine all the features of the hunting-field and 
| the covered school, enables the Messrs. BLACKMAN 
to guarantee their gw a proficiency elsewhere un- 
attainable. Schools attended. 

Book Auction Rooms, 191, Piceadilly.—Estabbiahed 1794. 
MESSRS. PUTTICK and SIMPSON 
beg to announce that their season for SALES of 
LITERARY PROPERTY has commenced, In 
addressing executors and others eutrusted with 
the disposal of libraries and collections (how- 
ever limited or extensive) of manuscripts, suto- 
nts, pict music, musical instru- 

ments, objects of art aud vertu, and works con- 
| nected with literature and the arts penerally, they 
@ 


| would cneroet sale by auction as the readiest and 
| surest. of obtaining their full value: and 





the country, when a | rae 
Ameriea, are advantages: that hot 
Messrs. P. and 8, wilbalso reegive 


catalogued 
ranged, and valued for the probate or legacy duty,or 





for public or private sale, 
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Miscellancons, 


(Continued.) 


HOLLOWAY’S OINTMENT & PILLS 


the unrivalled curatives of the age.—John Swift, of 
Deptford, in a letter to Professor Holloway, dated 
September 19, 1856, states that his Wife suffered 
nearly four years with an ulcerated leg: she con- 
sulted the 10st eminent of the faculty without 
obtaining the slightest alleviation of pain; at last, 
advised to use Holloway’s Ointment and Pills, the 
wounds were quickly healed. He concludes_ by 
expressing his heartfelt gratitude to one who had 
been the means, under “Divine providence,” of 
restoring his wife to perfect health.—Sold_ by all 
medicine venders throughout the world , at Profes- 
sor Holloway’s Establishments, 244, Strand, London, 
and 80, Maiden-lane, New York; by A. Stampa, 
etorees A Guidicy, Smyrna, and E. Muir, 
alta. 


toh thtae f 

Gxhibitions, &r. 
—o—_ 

GRAND GERMAN FAIR & MUSICAL 
PR 'MENADE. REMOVED from the Portland 
Bazaar to the Portland Gallery, opposite the Royal 
Polytechnic Institution, Regent-street. Open from 
Ten a.m. till Six p.m. Admission free. 


SALLE VOUSDEN, 315, Oxford-street, 
(ten doors from Regent-cireus).— Every evening 
during the week (except Saturday), VALENTINE 
VOUSDEN, the great Polynational Mimic, will ap- 
pear in his original Entertainment, THE UNITY 
OF NATIONS. Reserved Seats, 3s.; Second Seats, 


2s.; Third ditto, 1s. Doors open at Half-past Seven ; 
commence at Eight o’clock, Reserved Seats to be 


obtained at 
Bond-strect. 


Mr. Mitchell’s Royal Library, 33, Old 





The Last Two Weeks. 

THE ALLIED GENERALS BEFORE 
SEBASTOPOL, painted by T. JONES BARKER.— 
The EXHIBITION of this PICTUR™ will very 
shortly CLOSE. It has been removed from the 
German Gallery, Bond-street, to the Auction Mart, 
near the Bank, City, where it may be seen daily from 
10 to 4 Admission, 6d. each. On dull days it is 
brilliantly lighted with gas. Cards, the date of 
which has expired, will be admitted till the 22nd 
instant._-Messrs. LLOYD, BROTHERS, & Co., 22, 





Pursuits, Baden, Black Forest, Caricature, rough 
Dioramic Sketches, and Piano.—CHARLES OKEY, 
K.L.H. Every evening (except Saturday) at 8. 
Tuesday and Saturday mornings at 3. Area, 1s.; 
Stalls, 1s. 6d.—Regent Gallery, Quadrant, Regent-st. 


THE ZOOLOGICAL SOCIETY’S 
GARDENS, in the Regent’s-park, are OPEN daily. 
—Admission, 1s.; on Monday, 6d.; children under 
12 years of age, 6d. 


MADAME TUSSAUD’S EXHIBITION, 


Bazaar, Baker-street, Portman-square.—Full-length 
portrait models of DOVE and PALMER are now 
added to the Exhibition.—Admittance, 1s.; extra 
rooms, 64. Open from 11 till dusk, and from 7 to 10. 
Brilliantly illuminated at 8 o’clock. 





PANORAMA of ST. PETERSBURGH 


is now OPEN, at Burford’s, Leicester-square, taken 
from the Observatory, and showing the Palaces, 
Admiralty, and other public buildings of this 
nificent city. The Fall and Interior of Sebastopol, 
taken from the Malakhoff, with the assault on it and 
the Redan, is also open, and the Bernese Alps are 
now on view.—Admission, 1s. to each Panorama. 
Open from 10 till dusk. 


CHARLES OKEY’S PARIS.— 
Parisians—their Pastimes—St. Cloud—Versailles— 
Heidelberg — Baden—Wildbad—Caricature Piano— 
Rough Sketches. Every evening, except Saturday, 
at 8 Tuesday, Thursday, and Saturday mornings, 
at3. Area, 1s.; stalls, 2s.—Regent Gallery, Quadrant. 


GORDON CUMMING, THE LION 
SLAYER, will give his new and popular Entertain- 
ment, illustrating his Exploits and Adventures in 
the Far Interior of South Africa, every evening 
(except Saturday) at 8. Morning representation 
every Saturday at 8 o'clock. Piano, by Mr. Harries 
Wilson. Admission, 1s. and 2s.; Stalls eg may 
be taken jee AE pad 11 and 4, without extra 
charge) 3s. Piccadilly. 











Miss P. HORTON’S Popular Illustra- 
tions.—Mr. and Mrs. T. GERMAN REED will give 
the above ENTERTAINMENT, at the Gallery of 
Illustration, EVERY EVENING (except Satur- 
day), at 8 o’clock. A Morning Performance every 
SATURDAY, at 2 o’clock.—Stalls, 3s., 2s., 1s., may 
be secured at the Gallery, and at Cramer, Beale, 
and Co.’s, 201, Regent-street. 


TOUR of EUROPE.—GREAT GLOBE, 


Leicester-square.—Voyage to Sebastopol and Back, 
by the Danube and the principal Cities of Europe, 
at 12,3,and 8. The Oriental Gallery of the Arms, 
Costumes, and the People of the East, life size—The 
Model of Sebastopol—The Model of the Earth, with 
Illustrative Lectures every hour. A collection of 
Russian arms, pictures, and trophies. Military 
Gallery of the Armies of Europe. Admission to the 
whole building, 1s.; children and schools half-price. 
Open from 10 a.m. to 10 p.m. 





ROYAL OLYMPIC THEATRE— 
Under the Management of Mr. Alfred Wigan. 
THIS EVENING, and during the Week, STAY AT 
HOME. Characters by Messrs. Addison, G. Vining, 
F. Vining, Leslie, White, G. Murray, Misses Herbert, 
Bromley, and Mrs. Stirling. After which, MEDBA. 
Creon, Mr, Addison; Jason, Miss Thirlwall; Orpheus, 
Miss Maskell; Creusa, Miss Bromley; Meceo, Mr. 
F. Robson. To conclude with A CON. JUGAL 
LESSON. Lullaby, Mr. F. Robson; Mrs. Lullaby, 

Mrs. Stirling. 


LYCEUM THEATRE ROYAL— 


Lessee, Mr. Charles Dillon.—The new grand romantic 
lay of FABIAN; or La Mésalliance, will be repeated 
VERY EVENING. Principal characters by Mr. 

and Mrs. Charles Dillon. Concluding with the new 

grand burlesque of A WIN'TER’S TALE: supported 
by Miss Woolgar and the whole strength of the 
company. 











Cheatrical Announcements. 
—0o-— 


THEATRE ROYAL, HAYMARKET.— 
Miss TALBOT begs to inform her friends and the 
public generally that her BENEFIT will take place 
on WEDNESDAY, Nov. 26, when will be presenteu 
Tolbin’s Comedy of THE HONEYMOON. Duke 
Aranza, Mr. Murdoch; Juliana, Miss Talbot. After 
which, Senora Perea Nena and her Troupe of Spanish 
Dancers will appear. To be followed by a new farce 
entitled A FAMILY FAILING, in which Mr. Buck- 
stone and Miss Blanche Fane will appear. To con- 
clude with the MARRIED RAKE. Mrs. Trictrac, 
Miss Talbot; Mr. Frederick Flighty, Mr. Howe.— 
Tickets to be had of Miss Talbot, at her residence, 
76, Grosvenor-street, and of Mr. Turpin, at the box- 
office, daily, from 10 till 5. 


THEATRE ROYAL HAYMARKET.— 
Under the Management of Mr. BUCKSTONE. 
THIS EVENING, and every evening during the 
week, THE SCHOOL FOR SCANDAL, in which 
Mr. Murdoch, who is nightly received with enthu- 
siasm, will sustain the character of Charles Surface; 
Sir Peter, Mr. Chippendale; Sir Benjamin Backbite, 
Mr. Buckstone; Crabtree, Mr. Compton; Joseph, 
Mr. Howe; Sir Oliver, Mr. Rogers ; Sir Harry (with 
a song), Mr. W.Farren; Lady Teazle, Miss Reynolds; 
Mrs. Candour, Miss Talbot; Lady Sneerwell, Mrs. 
Poynter; Maria, Miss E. Sabine. After which, 
Perea Nena and the Spanish Dancers. With (To- 
night only) Mr. Buckstone in LEND ME FIVE 

SHILLINGS. 


THEATRE ROYAL ADELPHI— 
Proprietor and Manager, Mr. B. WEBSTER. 
Return of Madame Celeste.—Positively the Last 
Night of the celebrated drama of Green Bushes.— 
Great success of the new comic drama of A Bor- 
der Marriage, in which Mr, Leigh Murray will appear. 
Mr. Wright in a new character, and as Muster Grin- 
nidge in Green Bushes.—THIS EVENING, TH" 
GREEN BUSHES; or, A Hundred Years Ago, 
in which Madame Celeste will appear in her cele- 
brated character of Miami; Muster Grinnidge, Mr. 
Wright, and Jack Gong, Mr. P. Bedford—their 
original characters. With ABORDER MARRIAGE. 
Sir Walter Raeburn, Mr. ae Murray; Dandie, 
Mr. Wright; Mistress Willoughby, Miss Wyndham. 
On Monday next, Nov. 17, positively will be produced 
anew fairy ballet extravaganza, called THE ELVES; 
or, The Statute Bride, in which Madame Celeste will 
sustain the principal character. A new drama, in 
which Mr. Benjamin Webster will perform, is also 

in rehearsal, 


ROYAL PRINCESS’S THEATRE— 
Under the Management of MR. CHARLES KEAN.— 
THIS EVENING (November 15), A MIDSUMMER 
NIGHT’S DREAM. And (compressed into three 
acts) PIZARRO. Mendelssohn’s celebrated Overture 
to A Midsummer Night’s Dream will commence at 
five minutes before 7 o’clock. 

On Tuesday, November 18, after A MIDSUMMER 
NIGHTS DREAM, will be produced a new petite 
comedy, in two acts, called OUR WIFE; or, The 
Rose of Amiens. 


THEATRE ROYAL,SADLER’sWELLS. 


—THIS EVENING (Saturday) will be produced 














(first time), with new scenery, dresses, and decora- 
ne comedy THE TAMING OF THE 
On Monday will be repeated OTHELLO. 


JULIUS CASAR will be repeated in a few days. 


STRAND THEATRE.—On Monday 


THE QUEEN’S MUSQUETEERS will be preceded 
by LITTLE DORRIT” 


15 JU 35) 











DRED.—Will be produced To-night, 
at ASTLEY’S, a grand equestrian version of Mrs. 
Beecher Stowe’s celebrated work DRED, introducing 
Mr. William Cooke’s stud of trained horses and all 
the accessories of this vast establishment. 


CITY OF LONDON THEATRE— 
Mr. Vandenhoff and Miss Van«enhoff’s last appear- 
ance in London.—THIS EVENING, the play of 
THE LADY OF LYONS. 








THEATR«, Shoreditch. — Mr. St. Albyn, Miss 
Harrictt Gordon, and the Elliott Family. BEAUTY 
AND THE BEAST, and the Standard version of 
DRED. Miss Glyn on Monday next. 








Musical Instruments, 


—o—- 


PATENT CONCERTINA, for £1 16s., 


of superior make, six-sided, with the double action, 
to play in five keys. Concertinas having the full 
compass of notes (48 keys), from 4 to 12 guineas: the 
latter as used by Signor Regondi.—Manufactured by 
the inventors and pateutees, WHEATSTONE & Co., 
20, Conduit-street, Regent-street, where may be had 
poe a New Patent Duett Concertina, at £1 11s. 6d., 
and £2 2s, 


CONCERTINA FOR SALE.—A Gentle- 


man, too much engaged to devote sufficient time to 
music, wishes to dispose of his Concertina. It is by 
Wheatstone, has full compass of 48 keys, double 
action, rosewood, and in rosewood ease. It isin per- 
fect order and tune. Price £5. Address, Grimalkin, 
Button’s Coffee House, Fleet-street. 


PIANOFORTES, Seventeen Guineas, 


for hire 12s. per month, warranted by a stamped 
guarantee for seven years, having metallic plate, 64- 
octaves, and all recent improvements. A drawin 
fac simile sent for three stamps.—R. J. VENN, 
pianoforte manufacturer and music seller, 65, Baker- 
street, Portman-street. All music half-price. 











Pianofortes and all kinds of Musical Property Sold. 


Messrs. KELLY and Co., Auctioneers 
of Musical Instruments, receive every description of 
musical property for SALE. Messrs. Kelly and Co. 
confidently submit this mode of disposal as the most 
advantageous in every respect, as from their expe- 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianofortes, organs, and 
harps warehoused or sold on commission. 11, Charles- 
street, Middlesex Hospital. 


HARMONIUMS._NEW MODEL. 
CRAMER, BEALE, and Co., 201, Regent-street. 


CONACHER & BROWN (from London), 
ORGAN BUILDERS, Huddersfield. 


BISHOP and STARR, Organ Builders, 
1, Lisson-grove, South, have now several of their 
small ORGANS termed the “Organetto Profondo,” 
in various stages et nay The great desideratum 
of depth of tone, with power in a small spans and 
at a moderate price, render tnem suitable either 
for the chapel or parlour. 
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